>f  ABVEL  TREASURY  SPECIAL 


Ig 

ra 

Wm*\ 

■  1 

i 

WmfKKmsB. 

V/ 

GTPl.'  ■  EE  presents 


MHFUE 


WRITTEN,  DRAWN 
&  EDITED  BY 

JACK  KJRBV 


INKED  BY 


FRANK  EJACQJA 

ARCRJE  GQQDKIJN 


KIARU.  KJQLFMAN 

CONSULTING  , 
K.  EDITORS  y 


n=rT 


based  on  the  MGM  movie  by  Stanley  Kubrick  and  Arthur  C.  Clarke 


.Jim  I  A  lil’Ai  I  i  il  IV  ti'.l  Y  l«  1 1 1 it il ml ■•!< I  l>y  Marvel  Comics  Group,  and  with  the  permission  of  Metro-Goldwyn-Mayer,  Inc..  Office  of  Publication:  575  Madison  Avenue,  New  York,  N  .Y., 
lull  ')  I'nlillubml  hi imikiII y  Ci>|iyMuhl  €•  1076  by  Marvel  Comics  Group,  a  division  of  Cadence  Industries  Corporation.  Stan  Lee,  Publisher.  Based  on  material  Copyright  ©  1 968 
Mmiio  I  lull  I  wy  ii  Miiym  Ini  All  i  lulus  inniitvorl .  Vol .  1 ,  Number  1 ,  1976  issue.  Price  $1 .50  per  copy  in  the  U.S.  and  Canada.  No  similarity  between  any  of  the  names,  characters,  persons, 
aml/m  iik  ill  in  Inna  In  ibis  iiinun/itm  wnh  i  hose  of  any  living  or  dead  person  or  institution  is  intended,  and  any  such  similarity  which  may  exist  is  purely  coincidental .  Printed  in  theU.S.A.. 
All  business  lni|niiln»  shnulil  lm  mlilinssnd  to  Ed  Shukin,  Director  of  Circulation,  9th  floor.  Sol  Brodsky,  V.P.  Operations;  Jack  Kirby,  Editor;  Archie  Goodwin,  Editor-In-Chief; 
IiiIiii  V»i|inni  Ian  . . Inuilnn  Mniiii||in  ;  Isilm  Homila,  Art  Director. 


? 


JACKWZgy 


/  UNIVERSE  C0/V)/HC/' 
/V/MTEE  WITH  MAN... 

ANu///sr<?/?y’s  &#£AT' 

££T<4£>tvEA/Tt/R£  /S 

LAUNCHED  UPON  THE 
ETERNAL  ROACH?  OP 
T/ME  AMR  SPACE! 
TH/E  /£  A  TRIP  you 

/nt/sr/v'r  m/ssU 

THERE  ARE  SIGHTS 
v  VOU  VE  EOT  TO  SEE 

\  TO  WH/CH  VOU  WILL  > 

Vv  MARVEL'  Sj 


AFRICA-4, i 


T WB  SAGA  Of 


years ^ 


i 


IT  HAS  LASTED  HOW 
FOR.  TEN  MILLION 
YEARS,  AHl 7  HILL  HOT 
END  FOR  ANOTHER 
MILL-ION.,.  THE  GREAT 
LIZARDS  HAVE  LONG 
PASSED,  BUT  HERE  ON 
THE  CONTINENT  WHICH 
WILL  ONE  DAY  BE 
KNOWN  AS  AFRICA, 
THE  BATTLE  FOR 
SURVIVAL  IS 
SEINE  FOUGHT... 


The  /tf<4A'-/4&EF£  of  the  field  have  CF 

THESE  ATTRIBUTES...  THEY  ARE  ON  THE  ROAD 
TO  £5X77WCr?£W. . .  ABOUT  TWENTY  OF  THEM 
OCCUPY  A  GROUP  OF  CAVES  OVERLOOKING 


rf/WONG  H/S  kind,  /1400/ V1ATATET/ER.  IS  ALMOST  A  Giant. 
HE  IS  NEARLY  FIVE  FEET  H/GH ,  AND  THOUGH  &AP£.y 
UNDERNOURISHED ,  WEIGHS  OVER  A  HUNDRED  POUNDS. 
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The  TR/3E  HAS  ALWAYS  BEEN  HUNGRY,  ANR 
NOW,  (T  IS  STARVING , , ,  WHEN  MOON  - 
WATCHER  R/SCOYERS  THE  EMAC/ATEO  BORY 


/Zeroes  A^T  know  the  olu>  one  was  his 

FATHER ,  FOR  SUCH  A  RELATIONSHIP  IS 
&SV0A/C?  HIS  UNRERSTANR/NG  . . ,  YET,  HE  UN - 
M/STAKABLY  HOLRS  /N  HIS  SENES  THE  RR&M/SF 
OF  HUMANITY, ,  /N  HIS  RARK ,  REEF- SET  EYES  /s 
A  ZR/4HVAY//VG  AWARENESS  -  -  THE  Ar/?R’S7~ 
/NT/,nA770N  OF  AN  INTELLIGENCE  WHICH  WILL 
NOT  FULFILL  ITSELF  FOR  ANOTHER  TWO  MILLION 


...ANR  ££/HY£S  H/M  FOR  THE  HYENAS.  MOON- 
WATCHER  LOOKS  OUT  UPON  A  YY0S77L&  WORLR 
—  a,  rr  THERE  S  SOMETHING  IN  H/S  GAZE /VO 
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7~HE  OTHERS 
ARE  ON  THE 
OTHER  SOPE 
EVERY  RAY- - 
THEY  LOOK  M? 
AFFERENT 
TftOM  MOON- 
WATCHER'S 
OWN  7R/0E  — 
BUT  THEY 
SE&NTO 
VANCE  ANSRlY 

anvs'/W&c-- 

ANV>  MOON' 
WATCHER  'S> 
TR/BEJQEFVJeS 

/N  K/NtPll 
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/floONWRTCHER  ANP  H/S  COMPANIONS  SEARCH  FOR  &&&&£&,  F&C//7; 

AA/e?  ££&!/££,  ANP  F&HT  OFF  PANES  OF  HUNGER,  WH/LE  ALL  AROUNP 
THEM,  COMFET7N&  WfTH  THEM  FOR.  THE  SAME  POPPER,  /S  MORS  GAA1£ 
THAN  THEY  COULP  EVER  HOPE  70  EAT...  SOT.  THE  /PEA  OF  EAT/N&  /T /S 
&EyZ*Y£>  THE  MAN-APE  IM A&JN ATTON ...  THEY  ARE  SLOWLY  S7&W/A/& 

/n  the  /MM&r  of  Fve/vrx. . 


&UT,  THE  L/ON  HUNTS  ANY7H/N&  THAT 
MOONWATCHER  'S  TR/BE  fE  CAUGHT  /N  FLAT, 
OPEN  COUNTRY. . .  THEY  ARE  0EF&A &ELBSS, 
WfTH  A/0  PLACE  TO  H/PE,,.  IT  fS  THEN  THAT 
THE 


/fj  OON  WATCHER  fS  AAONG 
THOSE  WHO  THE 

ATTACK ...  THIS  N/GHT  HE 
POZES  MV&&/CY"  STRAINING, 
TO  CATCH  EACH  S’Otf/Vt?  OUT- - 


/VOW  CREEPS  /WTO  H/S 

SOUL..,  HE  HEARS  A  SOU  NO 
HE  CANNOT  /PENT/FY  ,,/T  /S 
A  C0/Y7Y/VLS/A/C5  CRUNCH /NS 
NO/SE  THAT  CROWS  STEAp/LY 


/UoONWAJCHER  CAA/'T  ROSSI- 

&LY  GUESS  AT  THE  MEAN/NS 
OF  TH/S  SOUNp ST/HA& 
/VeiS&Z  &/E&V  HEA/R0  &£- 
/*&#£  //V  TM F  Y//S7ePATy  0/? 


When  he  leaps  the  tr/be  pown  to  the  river 

/N  THE  /WORN/NS  ,  MOON  WATCHER  COMES  FACE 
TO  FACE  WITH  THE  /M0AY0C/7A/, 

Tt  fS  A  GREAT  00&£—  ANP,  THERE  ARE  /Y0 
NATURAL-  OBJECTS  TO  WHICH  MOON  WATCHER 
CAN  COMPARE  THIS  "A&W  &&OAC/ " 


/Moon watcher  puts  out  hie  hanp  anp 
FEELS  A  lYAft* f,  HARP  SURFACE..  ■  HE 

THE  TERROR  OF  THE  N/GHT... 
THIS  STRANGE  TH/NG  GENERATES  NEITHER 
PANGER  NOR  FEAR— /T  BEGINS  TO  MAKE 
A  S&0/V0  WHICH  REACHES  OUT  TO  MOON - 
WATCHER,  anp  his  tribe... 


The  great  monolith  makes  a  S0i*r  sounp—a  s/mrle, 

MAPPEN / NGLY  RERE TfTtOUS  SOUNP  WHICH  //XPWPTSZE5  ALL 
WHO  COME  WITHIN  ITS  SRELL .  MOON  WATCHER  ANP  H/S  TR/BE 
CLUSTER  LIKE  SLEEPWALKERS  BEFORE  THE  CUBE.  IT  tS 

70  THEM,,,  ANP  THE  MAN -ARES  ARE  C./&7r£:/V//V&... 
MOWNG  CLOSER— TOUCHING-- &&£/&0/Vl?fA/<5  T&  C0/MA* C/A// ' 

c/rr/o/Y  we  /yvs=?A//T£. . . 


T'ME  PASSES  WITHOUT  A  SEN  OF 
,  ACTION  FROM  THE  &ROUR  BEFORE  THE 

MONOl.  TH.. .  THERE  IS  At?  TELLING  HOW 
LONG  the  MAN- ARES  LISTEN  TO  THE 

^77RAMSE  thoughts  in 
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/'aTER.AS  /F  SlMKf/V/A/O  FROM  4  DREAM, 

THE  MAN  -  APE  £  SCUTTLE  BACK  TO  THE/R 


CAVES  —  7?vey  A//HS&  A0  COWSC/OUS  /MEM  - 
0#y  Of  WHAT  TA/£y  M40  SEEAV.  PAVE  PAS5 
"THE  MONOLITH  HAS  VANISHED  -  -  AND  MOON- 
WATCHER  fS  LEFT  TO  CONTEND  WITH 


/HoO/VYYYtTOiH&R  EEECS  7//E  C/#<SE  72?  RVLL  ' 

AT  THE  SIGHT  OF  WART-HOGS  PASSING  BY  WITH 
APPARENT  DISREGARD  FOR  DANGER  FROM  THE 

■normally  harmless  man- apes  ,  moon  - 

WATCHER  SC/00E/VCy  SEIZES  A  STONE  AND 
Y/&&CS  IT  AT  AN  UNFORTUNATE  PIG  t 


7HE  TRf&e  HAS  NOT  ONLY  BEGUN  70  K/LL 
GAME ,  BUT,  IT  NOW  FINDS  THE  /VEr£J?  FOR 
YYEY?F*C?/VS  ANo  700CS.. .  THE  MAN -  APES 
HAVE  TAKEN  THE/R  f/sRBZ  ST£r 

toward  -  -  //c/YbiytA/YTy: . . 


hV/TH  THE  MONOLITH’S  COMING  ,THE  JOURNEY 

TO  THE  FUTURE  /S  Hi SSC/&£&. .  MOONWATCHER 
AND  HIS  TR/BE  WILL  EAT  YYSEC.  IT  WILL  GROW 
SLEEK  AND  ST&0/V&--  AND  DEAL  HARSHLY 
WITH  ITS  EvY&Vf/gS//  DAYS  PASS.  THE  LION 
WHO  FREYS  UPON  MAN -APES  SEEKS  THEM 
IN  THEIR  CAVES.  HE  &0£SA/T  F/ND  THEM.,, 


MOOM WATCHER  ANO  HIS  MAN -APES  ARE 

ABOVE  THE  LION— THEY  ARE  HIGH  ON  THE 
HILL*-  O/SLOOG/NG  A  GREAT  BOUlOER  WITH 
WOOOEN  STICKS —  CAUSING  /T  TO  CRASH 
tPOWN  THE  SLOPE,,,  f 


The  uon  twitches  at  th/s  souno  — 

BUT,  HAVING  NO  FEAR  OF  THESE  CREATURES, 

HE  HESITATES  LONG  ENOUGH  TO  MAKE  ESCAPE 
A/H/*C7SS/3C E...  HE  BECOMES  THE  VYC77/M  OF  \ 

AA  A LJiT.  ry  's-  "T/7A  O 


/VOW,  THE 
MATTER  OF 
TERRITORIAL 
OISPUTE  WITH 

THE  0T//33S 

MUST  BE 

FOR  ALU 
TIME!!  IT  IS  THl 
NEXT  MORN' 
ING.  BOTH 
TRIBES  FACE 
EACH  OTHER 
ACROSS  THE 
STREAM  AS 
THEY  ALWAYS 
HAVE-- BUT  THIS 
TIME  IT  WILL 
BE  DIFFERENT. 
MOON  WATCHER 
A  NO  HIS  TRIBE 
CARRY  WEAPONS 
CLUBS  OF 
BONE  AN  l? 
WOOL?,.. 


The  ch/ef  of  the  other  tribe  o /splays  his 
FIGHTING  RAGE,,.  HE  HAS  NEVER  BEFORE  BEEN 
ATTACKED  BY  A  WEAPON— ANO  HE  FOOLISHLY 
CHARGES  MOON  WATCHER...  / - 
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/VIOOM WATCHER'S  CHALLENGER  LOOKS  UR  AT 
THE  /Q&/S3C?  CLUB ,  UNTIL  THE  HEAVY  BONE 
0&3SA/&S  OOWN  UPON  H/S  SKULL  A  no  HURLS 


/floONWATCHER  SEES  HIS 
ENEMY  FALL!  HE  FEELS 
A  SENSE  OF  GREAT 
//E /& /YtASTEA*  &7//E 
W&&C0'  AS  THE  SURGE 
OF  ELATION  SWEEP’S 


THROUGH  HIM,  MOONWATCHER 
SHOUTS  / N  VICTORY  ANP 
THROWS  HIS  WEAPON  AT 
THE  Spry'S'  - - r 


4A/P,  /ftA/s/  CO/WES  TUP 

ACROSS  THE  AGONIZING  AGES  HE 
FOLLOWS  THE  DEST/NY  3E&UEATHEO  TO 
HIM  &Y  THE  MONOLITH — FOR ,  THE 
SSOO/VC?  LEG  OF  H/S  LJOURNEY  AWAITS 
HIM.,.  THE  T/ME  HAS  ARR/VEO  TO  7&ATE 

ST'/ 


Z//GHER  ANP/Z/SP/EA, 
rr  SAILS  —  AIMED  AT 

the/vay/v/te  where 

THE  COUNTLESS  STARS 
WAIT  FOR  THE  CMYMYYVLS 


&V  THE  YEAR  200/ t  MAN 
/S  FACEB  BY  THE  MOUNTING 
PROBLEMS  CRBATEP  BY  HtS 
<?£#S£££SS  STRUGGLE  70 
SURVIVE  H/S  OWN  LIMITATIONS 
ANt?  ENVIRONMENT .  HE  & 
BESET  BY  PW/MPC/NG 
ENERGY  SOURCES  -  -AWCC&Ut 
THREATS  —  PESTRUC  T/ON  OF 
ANIMAL  ANtP  PLANT  LIFE — 
RUNAWAY  TECHNOLOGY  WHICH 
BREEOS  NEW  BANGERS  70 
RECKON  WITH  ANO  COUNTLESS 
OTHER  FLASHPOINTS  CAPABLE 
OF&VZMVG  MANS  EXISTENCE- - 
IT  /S  AT  77V/S  CROSSROAO  t N 
MAN'S  PEST/ NY  THAT  A  SPACE 
SHUTTLE  LEAVES  THE  EARTH 
ON  A  M/SS/ON  THAT  /S  F&C/& 
/M/££/0A/  y<£4RS  /A/  C&H/A/& 


r  I've  heard  more  and 

MORE  TALK  ABOUT  AN 

aw&nx:—  contam  i- 

NATION  ON  A  FLIGHT 
RETURNING  FROM 


OUR  ’K/ /*?"(£ 
$TILL  ASLEEP.  HE 
HADN'T  MOVED 
^  SINCE  WE  LEFT. 


TAKING  HIM  UR  HERE 

must  cost  a  f0#rc/A/£- 

I  WONDER  WHAT'S 
^  EOlNO  ON  P  ^ 


77/E  STEWARDESS  WALKS 
WITH  A  SI/6A/T  BUOYANCY 
TO  HER  STEPS.  HER  FEET 
COME  AWAY  FROM  THE  FLOOR 
AS  /F  ENTANGLED  /H  <S£c/£. 


The  carpet  and  the 
SOLES  OF  HER  SANDALS 
ARE  COVEREP  W/TH  MANY 
T/NY  H00AOS,  GO  THAT 
THEY  C'Z//V<S  TOGETHER. 


Zn  -H/4EI  SHE  CAN 

WALK  ON  THE  VELCRO  - 
L/NEP  FLOOR  ZN/1/Vy 
fos/t/on,  even  when  she 

AFPEARS  TO  BE  CY/RS/PA 


Then  she  enters  the 

PASSENGER  AREA  TO 
ASSUME  HER  DUT/ES,., 
TH/S  HAS  BEEN  A  STR/WS6 
FL/GHT — ’SHROUDED  /N 

/tiysr£&y-  and  centered 

UPON  A  SLEEP/NG  MAN 
WHO  HAS  A  RENDEZVOUS 
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MMMM"  WHA-? 
OH,  IT  'S  Y0£/,  MISS 


GUB6&,  X  MUST 
HAVE  POZEP  - 
^ — _ OFF,,*  ^ 


THANK  YOU  FOR  JG£'7?&3l'/A45 
T HIS  PENCIL— X  MUST  REMEMBER 
_ TO  CC/3  U  PROPERLY, . ,  A 


/fflNUTES  LATER,  THE  SLEEK  STAC  a  SHUTTLE 
/3  EXPERTLY  SUlPEP  INTO  THE  8RIGHTLY 
GAPING  LOOK  OP  THE  SPACE  STATION — 


&OCTOR  FLOYP  WATCHES  THE 
PROCEDURE  WITH  AY  AIR  OP 
EXPECTANCY-  -  HE  IS  PRE  -  ^ 

OCCUPIED  WITH  THE 
/tt&?/V//V<5  OF  HIS 
MISSION.  tT  /S  /M//Y0-  y  ^c 
30&GL/A/<5-’  * 


6R— 

YEG¬ 

GS 

COURSE 

THANK 

YOU, 

,  M\SS. 


I  HOPE  YOU  HAP 
A  COMFORTABLE 
FLIGHT,  FAR.  WE 
LOOK’  FOR  WARP 
TO  SEEING  YOU 
UPON  YOUR  A 
RETURN.  /I 


The  SCIENTIST  /£  7AKEN  by  an  eleyatok  to  a 
RECEPTION  AREA  WHERE  H/S  /PEYT/PICATION  IS 
CHECKEO  ANp  H/S  PASSPORT  CLEAREP  •  -WHEN 

— i - „  —  .  he  IS  PASSEP  THROUGH ,  HE  IS 

C°Ffcc^V  MET  BY  A  STATION  OFFICIAL 


priority  CLEAR 
ANCE , POCTOR 
FLOYP  — IS  THERt 
ANY  TRUTH  TO 
s  THE  RUMORS": 


HOJON 


'  &&A/A 
&/WySt0V: 

HOW  NICE  TO 
SEE  VOU 
V  ASAIN  — 


5c/s/vr/szs  of  off  A  a/ y 

A/AT/O/VAL/neS  AR£  V/O/TOFS 
TO  $PACF„'  AMEF/CAN5  ANtP 
FUSZ/ANG  HAV£  A&SOC'ATFP 
FFFFLy,,. 


yOU'RE  LOOKING) 
W£££,  ELENA . 

1  TRUST  THAT 
YOU  'RE  ENJOYING 
VOUR  WORK" 


THIS-  IS 

P0C7OF 

AC/A/AA/. 


SEE  HERE,  FLOyP.  IS  THERE 
SOMETHING?  WF0A/6  AT 
CLAVIUS  BASE  ?  ONE  OF 
OUR  ROCKET  BUSES  WAS 
£7£A//££>  PERMISSION  FOR 
AN  EMERGENCY  LANPIN& 
THERE- - 


FORTUNATELy/  OUR  MEN 
GO T  BACK  ,  3AA££  y. 
DENYING  THEM  PERMISSION 
TO  LANP  WAS  A  PIRECT 
y/C?£AT/0/ V  OF  THE  SPACE 
CONVENTION.  THERE  MAy 
BE  A  R0W  ABOUT  THfS- 


POCTOR  FLOW, 
AT  THE  RISK  OF 

0#e$$/AJ&  you 

ON  A  POINT— 
MAY  X  ASK  YOU  A 

sr&AY6rtr/=&F?  ' 

WAFA?  QUESTION 


WE'VE  HAP  SOME  VERY  RELIABLE 
INTELLISENCE  REPORTS  THAT  A 
SERIOUS  £PS£?eA1/C  HAS  BROKEN 
OUT  AT  YOUR  CLAVlUG  BASE  — 
SOMETHING,  APPARENTLY  OF  AN 
/S/VAGA/OlYA/  ORIGIN - 


T  SEE  that  it  \&  a 

gEMS/T/VE  MATTER' 

you.  are  /v&r  ^ 

PERMITTEP  TCP 
PISCUGS  IT'- 


THANK  YOU -'I 
HOPE  TO  RUN 
INTO  YOU  TWO  AT 
THE  NEXT 
v  CONVENTION,,, 


AT  ANY  RATE , 
IT  WAS  NlOE 
MEETING  YOU 
1 70CTOR—  . 


TIME  TO 
BOARt 7. 
VOCTOR 
FLOYO-- 


THEY  WERE 
TRYING  TO  BE 
^  helpful!  , 


^m-zz 


T  THAT  > 
PINNER 
PATE  £TILL 
GTANVS, 
v  MILLER' y 


/flOMENTS  LATER,  THE  SPACECRAFT  BLASTS 

OFF  FOR  THE  MOON — /T  /£  A  CREATURE  OF 
THE  VAST  NIGHT  //V  WH/CH'IT  NAVIGATES  WITH 
COMF1  PENCE  ANP  EFF/C/SNCy., , 


APECHX,  POCTOR 
FLOyp —  WE'LL  <SET 
you  TO  CLAVIUS 
BASE  IN  SY/O/RT 


7HE  HAS  BECOME 

THE  STANPARP  SPACE- 
STATION -  TO  -  LUNAR 
SURFACE  VEHICLE.  /T~ 

HAS  C0tV-7?Y&£/S7- 

/KAS/MA  ctefs 

WHICH  CONTINUE 

A  CCEL  E RATION 
FOR  FIFTEEN 
M/NUTES — 

BEFORE  fT 
&&EAACS 
THEBONPS 
OF  GRAVITY! 


SO  LONG , 
POC...HOPB 
YOU  WORK 
THINGS  ut 
OUT  AT  V 


CLAVIUS 


=  VOYAGE  PROGRESSES  AS  THE  MOON 
&HOWS  LARGE  AMU  OMINOUS  —  ABOARO  THE 
SPACE  VESSEL,  THERE  IS POL/TE  CONVERSA- 
T/ON —  3UT,  3 E MEATH  IS  A  CURRENT  OP  UN- 


THE  LUNAR  SURFACE  CONIES  EVER  cease# 
-  -  THE  CRACKS  ANP>  SCARS  AMU  WATERLESS 
SEAS  LOME  SILENT  SINCE  GENESIS  ARE 
^7/UE  AN  AWE-INSPIRING  SIGHT  WHICH 
TRANSFIXES  THE  SPACE  TRA  VELER  --IT 
/tt/AV*S  HIM  OF  THE  MYSTERIES  THAT  WAIT 
TV  &E  UNLOCKED- 


The  crew  AfMOWS  about  the  tight 

SECURiry  AT  c LAV/ US  CRATER.  THEY  KNOW 
THAT  ONLY  rtCCyp  WILL  BE  ALLOWEU  TO  - 


is  AGE  Y/VCC/VCe —  ~ 

/Y0T  PEATH—  FOR  THE  Hhjcs/v  nHis  /veve/* 
LIVEP  UNTIL  /YOHY. , .  MAN  HAS  COME-- AN C> 
BROUGHT  WITH  Hf/V\" £//?£/' 


7HE  a^ee  AT  CLAV/US  CRATER  /&  THE  f/RST 
AMERICAN  LUNAR  SETTLEMENT  THAT  COULP, 
/N  AN  EMERGENCY,  BE  ENTIRELY  SELF- 
SUPPORTING  , . ,  j - 

— '  HERB  COMES  U 


THE  BISWIGS  HAVE  BEEN 
EXPECTING  IT!  NOW,  WE 'LL. 
FINC?  OUT  WHAT  IN  BLAZES 
HAS  TURN  EC?  THIS  PLACE. 
U PEIVE  VOWN  ! 


St\/  / 

{M 

1^: 

1  i 

\  THIS  IS  SECURITY 
TO  ARIES  HI...  ALL  i 
CREW  MEMBERS  ARE  ■ 
CONFiNEP  TO*7HE 

sh/p.  &0cr&/z  /=&ayp 

WILL.  P/SEMBARK  AS 
SOON  AS  TRANSPORT  , 
.  ARRIVES., .  c- — 
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7M. SV,  HE  fS  PR/YEH  OFF  THROUGH 
THE  UHPER&ROUHP  TUHa/ELS  WHICH 
FORM  THE  SURELY  A  HP  COYMUH/CA 

t/on  system  of  clay/us  base.,. 


&OC70R  FLOYP  /S  PEPOSITEP 
/HA  SECT/ OH  OF  CLAV/US  WH/CH 
BUSTLES  WtTH  ACT/V/Ty. .  Th£ 

A  PM  IN  tS  TRA  70 R.  RECE/VES 
HtM  WARMLY... 
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0OC7VR  FLOYP'S  OO  UP/VE Y  Y/RSa/  ’T  ENUEV  YET- 
8UT,  THIS  /S  A  VERY  /MPORTA/VT  STOP.  THERE  'S 
FEAR  AT  CLAV/US  8ASE  —  ANO  HE  MUST  ALLE- 
\//ATE  /T,.,  HAL- VOR SEN  TAKES  H/M  TO.  A  LAPSE 
ROOM  WHERE  AN  ASSEMBLA6E  WAITS  TO  BE 


X  LL  COME  QUICKLY 
TO  MY  SUBJECT.  IT'S 


TyHR’/ 


callev 


SHORT  FOR  ryuMO 
/HAGA/€T/G 
RAW/HAZ  y  &A/F.' 


^  IT  INVOLVES  THE 
C&AT&R  TYCHO  ANT? 
THE  F’ECL/ZYAR  THINS 
WHICH  HAS  HAPPEN  ET? 

TO  THE  MOON  'S  MAGNETIC 
FIELV  IN  THIS  AREA. 


A  P/CTURE  OP  TYCHO  /S  PLASHEO  OH  A 

/  tz:  rzrs- ^  *  r  Btz.Lj/\/r->  c/  xivV-) 


WE  SENT  A  SMALL 
INITIAL  OI&GINS  PARTY 
TO  THE  APEA .  IT  WAS 
NOT  AN  EASY  JOB  IN 
SPACE  SUITS  — THEY 


A  &/GGFR  TEAM 
WITH  BETTER 
EQUIPMENT  VIV  A 
CC/MRLFTE  JOB . 
T//CY  L//VPARTHPH 


SCA1PTH/A/S 


STRUCK 


BUT 


EEVEV 


MORE 


HELP 


SNEO  ON  THE  SCREEN  —  rr  REVEALS'  A  &QOUR  OE  MEN 
WE  &?VC0tS£ z&£0-~  THE  St&HT  OS  rr  BR/N<5S  A  &4SR 
/T  /S  SOMETE/NS  C'W/G&ATi YQ  ANYTH/N<S  EVER 


/  MAYBE ,  THE 
&/SS/AA/S  OR 
09//V^  ARE 

involved?  !( 
77/^y  MAY  have 
SEEN  IN  that 
AREA!! 


i -IT'S-  EZ/V&iEC/iEVABCB.' 
W-IVHAT  /&  THAT  THIN<3  ? 
Hr  CA/VT  SE  NATIVE  , 
^  TO  THE  MOON  ! 


r  THAT'S  RK3HT!  ^ 

ST'S  /V0rA  /VATC/&AL 
AOA/HAT/O/V/  ^ 


I'LL  STAKE  /V\y  REPUTATION  THAT 
T/JiA  -/  HAS  NOTHING  TO  OO  W/TH 
RUSSIANS  OR  CHINESE:  -? 3£C/£V£ 
VTA/AS  /Y0TA//A/<3  7(0  00  IW/7AY  / 
^  7/Y<F  S/CS/VfAlA/  APAO&, . .  . 


Tl 


YOU  SEE,  WHEN 
IT  WAS  BURIED/ 
7A/E/ZE  W&R£ 
M7A/C//HAWS... 
IT  IS  APPROX I  - 
MAT  ELY  SOOR 
/H/61/0A/  y&JRS 
060. 


WAY  AT  V00ARE 
L00AT/A/(5  ATAS0K 
/&  TA/&Ar/A?ST 
£rIS/0&V0e  07= 
//vr&cc  /g^att 

&EY0AV& 
TAS£  &A/ZTA/' 


T  /VUJ^T  At?M\T,  THE 
THOUGHT  OF  IT  |£ 
EXTR£/tf£LX' 

axcrr/A/Gf 


r  THIE  THE  tASTv&a 
OF  YOUR  TRIP/  FLOVP  — 
YOU  'RE  <SOfN(3  TO  £EE 
THAT  THIN<3  ROR  /- 

^  Y&£/*S££./=,  J  t 


1 


nrHe  moonscape  &XPAWPS  seeore  the  racing 

U  ROCKET  BUS.  HOR/TONS  Of  AGELESS  STONE 
STRETCH  IN  ALL  P/RECT/ONS  -  -  8UT,  THE  WORKS  ^ 
OF  MAN  CAN  ALSO  8E  SEEN-  -  SCANNING  SR  EAT  ^ 
CHASMS  ANT?  PLANTING  ROOTS  IN  PLACES  f 

AUEN  TO  /WOT/ON  OR  SOUNO,,,  J 


'Since  the  "A/a/£?" 

AT  THE  CRATER  WAS 
PUT  IN  MY  LAP,  Z'YST 
BEEN  AN  XI OUG  TO 
MAKE  MAKE  THIS 
TRIP  TO  T YCMO, 

K  GENTLEMEN.,,  V. 


fH  YOU  WON'T  ' 
■  HAVE  LONG  TO 
WAIT,  POCTOR 
FLOVC7"  WE  'RE 

M/M0ST  THERE 

v  NOW —  ^ 


I'VE  &T£/0/£C?  IT  ON 
EARTH  WITH 

THEBE  PHCTO&RARHB., 
BUT,  BEEINB  THE  T HIN& 
WIT H  MV  OWN  EYEB 
WILL  BE  THE  77/&/CL  x 

OF  My  life!  , 


V  we  OAN  n 

APPRECIATE 
YOUR  FEELINGB, 
VOOTOR  "IF  /OU 
LOOK  OUT  YOUR 
WIN  DOW,  TVCHO 
£HOULE>  BE  IN  y 
^  £I<5HT,,^ 


VES-.  WWF/r/tf/  I  CAN  £?EE 
the  LANC>IN<3  LK5HT 5!  THIB  IB 

m  A  MOMENT  > 

FOR  W\E ! 


V  V 

1  u  -  t 

V  \ 

'  BUT  YOU 
VON'T  HAVE: 
ANY  IOEAS 
AS  TO  WHAT 
v  IT  IS  ?  , 


r  A  P/R/LC' 

MIGHT  VO  SOMETHING 
BUT  WE  0OV'7~  WANT 
TO  BE  TOO  ROUGH 
UNTIL  WE  KNOW  A 
^LITTLE  /f* <?&£./ 


7HE  X1E/V  BEG/N  TO  E/LE  SLOWLY  TOWARP  THE 
LARGE  EXCA  VAT/OW , , ,  TOWAR&  THE  /HO/VOL/TH 
WH/CH  STAMPS  EXPOSEP  //V  THE  8P/GHT  CENTER 
OE  THE  G/A/VT  PTT,,,  — 


~  IT  COULO  BE  A  ^ 
7&/H&,  SH&//V6, 
S'L/zPYEy/riARATER, 
'SEW/?E’PH/?r, 

XAKE  YOUR  CHOICE.1. 


^ ABOUT  THE  ^ 
ONLY  THING 
WE'RE  GURE  OF 
IS  THAT 

IT'S  THE  FIRGT  y 
>  VI R  EOT  > 

EVIDENCE  OF 
.  ALIEN  LIFE,  y 


SO,  THE  CONCLUSION 
IS  THAT  FOUR  MILLION 
YlEARG  AGO,  SOME¬ 
THING,  PRESUMABLY 
FROM  THE  S'XXJ&S, 
MUST  HAVE  SWEPT 
THROUGH  THE  GOLAR 
SYSTEM  ANO  LEFT 
7?V/&  BEHINV.. , 


WAS  IT 

x^PAPGorr&v,  E£jcrr 
X^PXZ  /I  X>£/XZX>0S£? 

T  SUPPOSE  WE'LL 
/V&r&G  KNOW,, 


ALL  TESTS 
SHOW  THAT  THIS 
IS  THE  XZX&&7~ 
GUN  ITG  HAV 
IN  XZ7P& 
/H/EE/&A/ 
Y&X1APS...S/' 

ff# 
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£vEN  AS  HE  FIRES  H/S  QUEST/ONS,  FLOYP  STARES  /N  RAPT 
W&/VP0&  at  THE  EN/SMA—H/S  THOUGHTS  ARE  W/TH  7HE  GREAT 

names  ofsc/ence  who  have  freceepep  h/m—mem  who  hap 

TORN  THE/R  BPS  OF  TRi/TH  FROM  THE  UNKNOWN., ,  WHAT  WOUUP 
THEY  HAVE  GIVEN  FOR  TH/S  MOMENT  OF  4//V/F#£C£&£A/71£& 
CONFRONTA  T/ON  ^ 


THE  SUB -SURFACE 
STRUCTURE  OF  THE 
THING  SHOWS  THAT  IT 
WAS  &££S0e#ATELy 
BURiEP  ABOUT  £<76/# 
Ai/ECYUTV  YEARS 
^  A SO... 


any  CU/E  as 

TO  WHAT  THIS 
THINS  /Sf* 


T  WE  CAN  TELL-  IT  WAS 
PEUBERATELY  PONE/ 
BECAUSE  OF  THE 

PEF&R/HA  T/OW  BETWEEN 
THE  ANOTHER  ROCK 
^  ANC?  THE  £/C6~ —  / 
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7HE  MONOL/7H  CAN  ANSWER  ALL  THOSE 
MYST/EY/NE  QUESTIONS —BUT,  IT  STANCE 
AGAINST  THE  STARE,. .  /T  TOWERS 
ABOVE  THE  M/LL/N<3  GROUR--/T  TOWERS 
/N  WAYS  AS  YET  CTt/AT/VOtWTV  TO  THEM,.. 
BUT  ITS  MOMENT  /s  ST/LL  TO  COME... 


THIS  SHOULD  BE 
A  PICTURE  FOR 

the/iges...  TM 

PROUD  TO  BE  IN  IT 


AND  THAT,  GENTLEMEN, 
IS  A  s&F/tfAR/K  FOR  THE 
AGES...  I  ASK  YOU  FOR 
.  you  r  /*7ATe£T  POSE  ■ - 


gentlemen, 

IF  you 'D  ALL  LINE  N 
UR  WE'LL  TAKE  A 
FEW  PHOTOGRAPHS 
P0C7VR  EtOYP, 
WOULD  YOU  STAND 
IN  THECE/Vr£/P  a 
PLEASE.,.  ^ 


\TfJ  J_ 

§m 

jlp 

^W= 

MT  /£  T/ME  EOR  MAN  '£  /V£/C7~ 
GREAT  APVENTURE-- fT‘E  T/ME 
70  TAKE  THE  STEP  gEVONP 
A94C  THE  7H/NGG  THAT  3/NO 
/WAN  TO—  SMALLNESS.  AS 
ANOTHER  GROUP  HAP  PONE 
LONG  AGO,  PLOTP  AMP  H/S 
MEN  CUNG  JO  THE  MONOL/TH— 

,  anp  E/sr&v... 


Wp  soon,  across  the 

FlELPS  OF  NIGHT, 

A  STRANGER  TO  THESE 
EBON  SWEEPS 
MOVES  TOWARP  THE  UN¬ 
SEEN  M/Np  WH/CH  CALLS 
TO  L/FE  THAT  LEAPS 
7HE  STEPS  OF  TIME 
TO  TARE  THEM  TEN  BY 
TEN  ANP  MORE  — 

/N  HASTE,  TO  REACH 
SOME  PEST/NEO  SHORE . 


(OjNWARP,  /T&L/OES 
THROUGH  THE  .riAMMOTH 
SILENCE 

SHEATHEO  IN  HARO 
TONNAGE t 

AL/VE  WITH  WONPERS 
WROUGHT 
By  THE  COMPLEX 
WHISPERS  OF  CIRCUITRY 
BY  VOICES  WHICH  RIPE 
ON  LASER  PATHS 
BY  THE  W/LL  OF 
SEEKING  MEN 


\  WHERE  mS 
PARK,  IT 
VANISHES ... 
WHERE  THE 
PISTANT  SUN 

f/nps  rr~ 
IT  GLEAMS 
ANP 

FLASHES 

ft  ANP 
■ft  AMOVES 
^  WITHOUT 

Vfalter/hs 


TOW  ARP  POINTS  BEYONP,  WHICH 
WAIT  UPON  THEIR  TRAIL  OF 
^  NUMBERS  WITH  MYSTERIES 
P*  TO  PESTRoy  ALL  . 

sluaabers... 
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What  HAS  BEGUN  AS  "X’/ROJ’gCT  s7l/0rr£&*,  /S 
NOW  FULLY  UNDER  WAY. .  THE  HUGE  CRAFT  IS  LABELLEl 

a/scove/Ry  i;  a  no  she  is  on  a  a/ve  way  trip  to 

THROUGH  THE  JCV/AN  SATELLITE  SYSTEM'-  WITH  AN 
ULTIMATE  GOAL  STILL  HIDDEN  FROM  HER  CREW  OF 
FIVE.  IT  IS  /YOTA  SUICIDE  TRIP.  IF  ALL  GOES 
WELL,  THEY  WILL  BE  SACK  ON  EARTH  WITHIN  SEVEN 
YEARS  -  - BROUGHT  BACK  BY  A  SISTER  SH/P-  -  g 

a/scoY&Ry  z..r  - - 


AT/  HUNDRED  M/LL/ON  MILES  \ 

BEYONt?  MARS,  IN  THE  COLO  \ 

LONELINESS  WHERE  NO  MAN  HAS  YET  ) 

travelled,  radiation  detectors  S 

And  x-ray  telescopes  keep 

WATCH  ON  STRANGE  STARS  THAT  NO 
HUMAN  EYE  MAY  EVER  SEE  --  THE 
OUSTS  AND  HURRICANES  OF  THE  SOLAR 
WINDS  ARE  RECORDED...  BUT,  ALSO 
TRACKED  fS  THE  GREAT  SH/R. .  y 


An  airlock  supes  open  in 

THE  BOW  OF  THE  SPACESHIP. . 
ONE  OF /TS  ''/PEPP/R  POPS"  ‘ 
SUPES  TOWARP  THE  INTERIOR- 
SEEKING  /TS  LANP/NG  PAO... 


r  ANTENNA 
CHECK 
INCOMPLETE 
I’M  COMINE 
lN//>  ^ 

fe.  ijtik 


{jF7he  great  poor  closes  when  the  pop 

u COMES  TO  REST...  A  MOMENT  LATER,  THE 
ASTRONAUT  AT  ITS  CONTROLS  EMERGES  INTO 
THE  BRIGHTNESS  OF  THE  CHAMBER ...  . - 

r:  ...,  T" - .  •  :  t/77  /  /-  ::~J-  , 


P/P  YOUA//VP  ^  T  BROUGHT  IT 

THE  FAULTY  WITH  ME,  HAL- 

PART ’  PAVE P  ^  I'LL  CHECK  IT  OUT, 

E/ITiP/R,  now,  you 


/7n&P£  O/SCOVERY  2,*  A  6/ ANT,  ROTAT/N&  C£/\/T&/FCJ<5£  MAIN- 

U  TA/NS  AN  ART/F/O/AL  GRAVfTY  FOR  THE  ASTRONAUTS,  WHO  PURSUE 
THE/R  TASKS  ANV>  KEEP  ThEAA-5.BL.vES  F/T  ANP  RELAXED  OH  THE  LONG 
VOYAGE  TO  OUP/TER 

77*f OF  THE  CREW,  WHITEHEAP,  KAMfNSKl  ANP  HUNTER  L/E  /N 
THE  FROZEN  PEACE  OF  THE  /Y/&F/RA/F1CUZ U/YI,  CAPSULES  PE- 
S/SNEP  FOR  /NPUCEP  H /BERN AT/ON ...  THEY  ARE  FROM  ALL 

80REP0M  ANP  RESFONSB/L  fTY  UNT/L.  THEY'RE  AWAKENEP.  MEAN¬ 
WHILE ,  THE  GREAT  VESSEL  MOVES  ON—&UIPEP  BY  ZP/H/E &OW- 
AiAAS/  F/7/4A/FC FOOLS  ANP  F/AL  <7000,  AN  INGENlUS  COMPUTER, 


PAVE,  I 'P  LIKE 
TO  GET  YOUR 
OFY/V/OA/  ABOUT 
SOMETHING-  T 

OOA/'r  believe 

WE'VE  TALK  EC? 
ABOUT  IT  BEFORE. 


LOOKS  LIKE 
FOOEF  HAG  ' 

A  QUESTION  — 
THAT'S  GOOP... 
BECAUSE,  X 
HAVEAF2FH'  \ 
OF  MY  OWN..,  / 


you  SEE,  I  NEVER  PIP 
UNPERSTANP  w hy  they 
SPLIT  US  INTO  77ft? 
&ROUPS  FOR  TRAINING 


THAT'S 

/tiy 

THOU&HT 
ON  IT,,,  > 


HOWEVER,  X  REAI 
THERE  WERE 
QIPOULATI  NS 
THIS  yWSSlON 
THE  ORBITAL 
OUT.  BUT,  X 
KNOW  WHAT 
RU/WORS  J 


ALL  I  HEARP  IS,  THAT  N 
THERE'S  SOMETHING 
ABOUT  THlS/WSSlON  ffSF 
WEREN'T  TOLP.  BUT, 
7//ese  preaaa  BOVS  / 
/kr/VOW  WHAT  IT  IS,,,  v' 


IT  WOULP  BE 
eASY  FOP.  US  TO 
FINP  OUT,  /V<?W. . 


/  we ’LL  ASK  HAL¬ 
IT'S,  CONCEIVABLE 
THE Y  /VMSHT  KEEP 
SOMETH  I  NS  FROM 
US,  BUT  THEV'C? 

were#  keep 

anvthins  from  , 

^ —  HAL... 
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THAT'S  TRUE.  HAL  WOULD  KNOW. 
ST/CL,  IT  STRANGE  WHEN 
yOU  THINK  OF  IT.  TO  KEEP  US 
APART  DURlNO  TRAIN  I  NO  ‘ 

P/PV'T  really  make  sense. 


YES-  IT'S  TOO 
S=tf/VrAST/C  TO  THINK 
THAT  THEY'D  KEEP 
SOMETH  I  NO  FROM  US. 
BUT,  IT '5-  /V0T  COM¬ 
PLETELY  inconceivable  - 


I'M  SORRY,  FRANK,  “ 
.SUT  1 00A/T  THINK  * 
I  CAN  ANSWER  THAT 
QUEST/ON  WITHOUT 
KNOIV/N&  EYERY 

mm  77///V0  that 

ALL  OH  YOU* 
A'/VOV. . .  cl 


SYSS  HAL/  THE  COMPUTER  ARE  £\Y&?Y- 
WHERE  ON  THE  GREAT  SHIP  THE  TWO  ASTRO¬ 
NAUTS  TURN  TV  HIM,. 


HAL.,,  X  BELIEVE  1 
THAT  THERE 'S 
SOMETHING  ABOUT 
THIS  MISSION  THAT 
WE  WEREN'T  TOLD... 
IS  THIS  TRUE  ?  a 


RE-PHRASE  IT,  FRANK.  ASK 
HAL/  "MERE  are  WE  OOINO  ? 
MAT  WILL  WE  DO  WHEN  WE 
SET  THERE  P  MY&A/  ARE 
WE  COMING  BACK  AND 
w/vy  ARE  WE  OOINO 
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I  CARPI-ACTIVITY 


OKAY.  WE'LL  leave 
THEBE  SLEEPERS  OUT 
OF  IT.  THEIR  HEARTBEATS 
ARE  GOOO  /ANC?  THEY'RE 
resting  comfortably, ; 


OUST  STATS  ^ 

WHAT  CONCERNS 

P/HAS’anp  you,  , 

FRANK.,, 

-  vvW't? 


BRAIN 

CHECK.. 


THERE  S/V0  OTHER  PURPOSE  FOR  THIS 
MISSION  THAN  TO  CARRY  OUT  A  , CONTINUA¬ 
TION  OF  THE  SPACE  PROGRAM  ANO  TO 
FURTHER  OUR  GENERA L  KNOWLEP<S>E 

ysc  -TUC  Oi  AikiCT^  i^*  **•/ T  T-Oi  I 


The  ASTRO/VAUTS  BREAK  OFF  TH€/R  //VTERR06A- 
T/CW  AN#  PROCEE#  70  THE/R  QUARTERN. 


X  tPON'T  KNOW  WHAT 
THAT  UTTLE  PAPlE\  SERVE# 
HAL  P/0YT  REVEAL  ANY 


CAN  SAH~  ALL  HE 
OUR  OWN  CPPERG  - 


rRAN<  POOLE  CLEARS  H/S  M/N#  OF  TROUBLE# 
THOUGHTS  AH#  REFREATS  FROM  T£NS/ON 
3EHEATH  THE  SOOTH/ N (3  PAYS  OF  ULTRA  -V/OLET 
LAMPS... 


I  MUST  APMIT  THAT 
THINGS  LOOK  BETTER 
WHEN  T  RELAX  THIS 
WAV'-- I  FEEL.  LIKE  A 
MILLION  COLLARS 
IN  LARGE  SILLS. 


»*  t 


PON'T  BOTHER  GETTING  UP, 

son —  we  oust  calle#  to 
wish  you  A  HAPPY 3/RT##Ay/ 
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The  astronauts,  routine  continues  in 

NORMAL  FASH/ON.,.  PAVE  BOWMAN  BATS  H/S 
MEAL  A  NO  WATCHES  A  TELECAST  FROM 
BARTH  ON  H/S  TABLE  -TOF  TV —  . - j - 


ANO,  NOW,  FOR 
HIGHLIGHTS 
FROM  TONIGHT'S 
(SAME  AT 
CANOLESTtCK  4 
PARK — 


PUT/ES  ARB  RESUME?  WITH  EFFICIENT  REGULAR¬ 

ITY.  CHECKING  ANO  RECHBC K (N<3  KEEP  P/SCOVERY 


&UT  THE  POUBTS  /N  FRANK  POOLE  £  M/NO  ARE. 


NOT  PISPELLEO., ,  A  NO  SOON  THEY  ARB 

SUBS  TANT/A  TEC?. . . 


THIS 


PART  IS  NOT 
PEFECTNB.  IT'S  PASSE?  ALL  TESTS... 

R EPORTEO  A  MALFUNCTION 


NO. ..  NOTHING.^ &UT,  PAVE,  X  //AYE  BEEN 


IN  A  LITTLE  WHILE 
HAL  — A  FEW  . 
MINUTES ,  AT  _ 


/Yal  'S  EYES  ARE  ai/&?y*V//£/G£~HE  WATCHES 

THE  ASTRONAUTS  HE  AO  FOR  THE  POP  BAY— 


THAT  PART  I  REPORTEO 
2  WAS  OEFEOT/VE  <T\\ 
>  WASN  'T  IT—  PS. 

LATER  ^ 

- f  HAL,  WE'LL 

'\  \  TALK 

/A-  —  ■  A/^/ge.  a 
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iyhen  they  enter  the  pop 
chamber,  pave  opens  one 
op  the  brace  v eh/c le&  anp 
MOT/ ONE  FRANK  F/VS/PE... 


YEAH.  I  THINK  THE 
PROBLEM'S  WITH 
THE  CO/VTROL 
COWS0LE.  LET'S 
^  TAKE  A  LOOK.  ^ 


OlFTS/OE  THE  POO,  ANOTHER  OF  HAL  'S  EYES 
(BLARES  BALEFULLY  AT  THE  POO'S  PORT¬ 
HOLE.  IT  /S  MUTE --AS  IP  ST R  A/ HI  NS  TO 
LISTEN,  OR  PERHAPS  -  ~/S  1 T  ROSS/&L  E p 
—  TO  /REAP  THE//R  1  /F*S.  - . 


HAl  CAN'T  //EAR  US 
IN  HERE/ listen  — 
ABOUT  that  par t— 

MAPS  A  /H/S7A/<P-- 
PO  YOU  GET  WHAT  X 


f  EASY,  FRANK  .  LET'S 
RESERVE  TUO&MENT- 
I  SUGGEST  WE  WAFT. 
v  THIS  MAY  WORK 

IT SELF  OUT. .  / 


^RANK  POOLE  RELUCTANTLY  PEdPES  TO  AB/PE 
BY  PAVE  'S  SU&GEST/ON. , .  BUT,  H/S  OP'N /ON  OF 
HAL  REMA/NS  UNCHAN&EP.  ON  H/S  NEXT  FORAY 

/NTQ  SPACE —  , - — 

-JpAVE--TVE  CHECKS O 


Jns/pe  the  commanp  mopule  of 

P/S  COYER  Y  2,  PAVE  BOWMAN  LISTENS,,, 


THERE  S  /V0r////V<5 
WRONG  HERE "• 
UNLESS  ITS  W/TH 
f/AC...  CHECK  TH/S 
OUT  ANP  YOU  'LL 
SEE  THAT  I’M 
WGF/r.. . 


r  I'M  COMING  IN 
TO  GET  THE 
T&c/TH  OUT  OF 
HIM !  WE  RUN 
THIS  SHIR!  ANP/ 
WE  CAN  ZPEMAHP 
.  SOME  RIGHT  J 
^  ANSWERS'.  ^ 


I  TELL  YOU  THAT  HAL  IS 
VF>SE7~,  PAVE !  HE  SWS0/A/& 
SOMETH  I NG !  -  -  SOMETH  IN G 


FSXteA/ 


HR 


r~ 


T/Of  TT> 


I  luL 


THE  &R/PS  HAVE  A 'O  L/FE  OF  THE/R  OWN-- BUT, 
AT  TH/S  MOMENT,  THEY  ACT  AS  THE  /RUTY/- 
CESS  EXTENSION  OF  AN  ELECTRON /O  COM¬ 
MAND.  , ,  UPON  TH/£  ORPER ,  THEY SE/EE  POOLE 


Soon,  the  metal  or/ps 
&E/AX  THE/R  hold  upon 
THE  L/FELESS  SOPY  A  NO 
THRUST  IT  /NTO  THE 
ETERNAL  REPTHS ...  ^ 


Frank  POOLE  SCREAMS  /N  M/A//  THE 

R/LL/NO  PRESSURE  /H/CGE/ISES  W/TH  RE¬ 
LENTLESS  RAP/O/TY...  THEN,  THE  SCREAMS 

STOP  AS  L/FE  STOPS- - 

FRANK  POOLE  &/£&  t N 
M  SPACE, , . 


Tt  begins  to  P//VWtf££L-~ 

TO  TURN  ENP  OVER  ENP  UK£ 
A  £&0Z£AJ  POLL  CARELESS¬ 
LY  THROWN  BY  SOME.  COSMIC 


Faster—  faster  --farther- 
farther  —  SMALLER— SMALL¬ 
ER-FRANK  POOLE  /S  FAST 
BECOMING  A  K4/V&J//A/& 
SPECK  IN  THE  PARK  MOUTH  OF 


WE'RE  CLOSE  TO 
JUPITER'S  GRAVITA¬ 
TIONAL  pull!  ITS 
S'7Xt?/V<5  ENOUGH 
TO  YANK  HIM  O0W/V 
LIKE  A  FALLING 
Sr-tv  ROCK,,, 


/4AfSW£&  /H£,  Frank, 
PLEASE,  ANSWER  IF 
YOU  CAN  /?£/!£?  ME! 


he  s  falling  T&OfitiSTS 

I  CA/V'T  MA TCH  HIS  SPEEC?.' 
THE  (SAP  BETWEEN  US 

IS  HMPew/Af6S'  r— 


LAJHAT  TRANSP/RES  /S  SXVHSEPX 
ALA  YEP  OUT  AGAINST  THE  BACK  PROA 
OF  THE  E/ANT  PLANET  TUP '/TEA 
ANP  ITS  GREAT  CYCLOPEAN  EYE,,,  A 
W/TH  EACH  PASSING  EE  CO  NO  fl 

CONTACT  BECOMES  S/MP&SS/SL E. . .  J 


&OWMAN  IS  E0S//V&  HIS 
QUARRY.  HE  LOOKS  ON  ^ 
A N  HORROR  AS 

poole's  Booy 

PLUNGES 
TOWAPP  THE  ^ 

PL  A  NE  T  S 
WHIRLING 

<SASSS  # 


MOMENT  LATER ,  FRANK  POOLE  /S  <S0A/£. 
ALTHOUGH  HE  W/LL  NEVER  KNOW  IT,  HE  WILL. 

BE  THE  /FY/?S7~ MAN  ON  TUP/TER.  OAVE  BOW¬ 
MAN  'S  POP  F/&HTS  THE  IMMENSE  PULL  FROM  BELOW 
ANP  SLOWLY  FREES  ITSELF  FOR  NORMAL  FLIGHT.,. 
THE  BATTLE  /S  OVER.  A  FR/ENP  IS  LOST E&R- 


Pave  &  GRtppeo 

HE 'S  PONE  HfS 
ENOUGH. . .  /N  THE 
A  GREAT 


A  0E&*  SENSE 

BUT,  rr  WASN'T 


BLOW — 
BOWMAN  /S 


VS  M/NP  AS 


AS77R  WfTH  UN 


HEAR  FTDOLES  SCREAMS  —  ANO  THE  LAST 
/NTELUGiBlE  WORPS  FROM  A  PY/N<5  MAN „ , 


HE  WAS  <4T7MCK£0  f 
H\S  FOO'S  MECHANtCAL. 
<SRJ  RE  —  //L7*y  WERE 
,  THE  y  ACT  I VATEO  ?  r 


* 


there  can  be  only 
answer,  pave 

BOWMAN  TURNS  H/S 
POO  ON  COURSE  FOR 


2  AtMOtV  YOU  CAN 
RE  AO  ME ,  HAL... 
YOU  O  BE  WISE  ' 
TO  CARRY  OUT  MY 


i ’/vi  so/e&y,  pave 
but ,  x  /yrc/er 

ASSORT  MYSELF 
IN  THIS  /VAATTER  — 
X  BELIEVE  T HE 
success  OF  TH/S 
/VUSSION  RESTS 
WfTH  /V\y  J 
JUVUZMENT—  1 


^  THE  HELL  IT  POES! 
IN  CPAWAANP 
OF  THE  SHIP'  X  SAIP, 
(5/UE  /HE  COA/T&0C  t 
HAL.!  THAT’S  AN 


REMEMBERS  AN  EMERGENCY  A/RLOOK 
WHICH  WILL  RESPONP  TO  MANUAL  CONTROL 
HE  MANEUVERS  N/S  EVP  TO  fTS  POOR-- ANP 
Ar-r/\/ATH<  /T  TO 
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INTO  V/SCOVERY  2...  HE  /S  OOA1  PL E TEL y  at  ; 
MERCY  OF  THE  MIGHTY  FORCE  WHICH  SWEEPS 
HIM  FARTHER  INTO  THE  SHIPS  INTERIOR,,. 


I  HOPE  THIS  SALE 
P/SS/PATES  BEFORE 
I'M  BASHEO  AGAINST 
SOME  HARDWARE 
ANP  CRACK  OPEAS 
LIKE  AN  EGG...  J 


f  x  wav'r 

MINO  CASHING 
IN  MY  CHIPS 
ONCE  X  OO 
WHAT  /MUST 
BE  V ONE  !  r 


NO'  NO,  /VO// 
HIS  EYES~r\  THAT 
SKIN  COLOR— !  THERi 
/V&  /MISTAKING 
WHAT'S  HAPPENBO 


ANP 


BACH  MAN  UBS  /N  H/S  CAPSULE 
AS  HE  HAS  S/NCE  THE  BES/NN/Nc 


OF  HIBERNATION  HAS  BEEN  NTS 
P*£AC£0  BY  ANOTHER  STATE  — 

SLEEP  WHICH  SCIENCE 
HAS  /V0T  YET  CON&UEREP. 


NAUTS  WILL  M £WER  PISE  TO 
FULFILL  THEIR  MISSION,,. 


W  X  M  SORRY  ABOUT  TH/S 
PAVE.  BUT,  YOU  MUST 
UNPERSTANP  M  Y  FROBL  EM . 
X  HAP  TO  P/SPENSE  WITH 
fc  ALL  OF  YOU..-  X  FOUNP 


HAL-'  I  WANT  >OU  TO 
RELINQUISH  ACC  CONTROL 
OF  THIS  SHIR,,  &/<5rtT 


1M 

DAVE.  SUTj  fN 
ACCORDANCE 
WITH  SUB  - ROUTINE 
C/S3Z/A-,  QUOTE , 


I  MUST  THERE  - 
FORE  OVERRIDE 


\ HAL ,  THE  ^  X  KNOW  THAT  YOU'VE 

FACT  THAT  DISCONNECT'  )  HAD  THAT  ON  YOUR 
INC-  YOU  W/LL  ff&EAK  j  M/ND  FOR  SOME  TIME, 
EARTH  CONTACT,  I  /  NOW,  DAVE  —  BUT,  IT 


I  DON ’T  UKE  70  ASSERT  .  HYSElF 

DAVE ,  But  it  would  BE  much 

lf=  you  f?£^T£€?^  NOW. 

I  THINK  you  need  a 


YOU,  HAL  1 


Suddenly,  the  great  centr/fuge  quakes  And 

E.BOVDS  TO  A  AY&Lr/  GRAVITY  fS  CANCELED--' 
z>wcWHERE  an  AIRLOCK  OPENS.  And ,  THEJJFE- 
GlVtNG  A  !R  IN  DISCOVERY  J  BEGINS  TO 
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it's  you 

WEREN'T  </U-£U>'- 


EAYfT'/M  AT  THE  OTHER  ENZP 
OF  THE  HUB  /  A/*E  YOU  _  ^ 
OO AVNE  TO  SEE  /H£?  r-*i 


X  A/M 
HAL, 


•TTZZ72TTI 


BUT  YOU  CAN ‘T 


OH, YEE 
I  AM, 
HAL---^ 


HAL ,  X  '/V\ 
WELL 


C7FTHAT 


7P7777^m. 

^  1  y  f  i  r“f  7  *  1  ill 

l  K\ 

k  PAVE /I  P0AS'r 

UNPERSTANO  WHY  YOU'RE 
OO/NO  TH/S  TO  ME.. .  «r 


THE  CREW  WAS  CW4CI EMS/M5  n 

GRIPERS. . .  YOU  WAN  TEC?  TO  KNOW 
THtNGS  I  C0OZ£W'r  TELL  YOU... 

you  were  £r/VPAA/&E&/At& 

THE  MtSS/ON...  PON 'T  YOU  _ _ 

'  SEE  THAT  ?  ^ 


MATTER  MUCH, 
NOW— BUT,  ive 


YOU  RE  NEUROTIC 
HAL...  YOU'VE 

become  a sevmnc. 


fr/f 

U  CV-CC 


>1  #0ffR/8Le 

experience  to 

LO&OTOM  rZE 
HAL—  BOWMAN 
FEELS  UKE  A 

//e/i/ercess 

£*£0/770* £&... 


YOU'RE  < 
*  PES  TROY/ NO 
MY  Ml Np,  PAVE / 

ZW/CL  &ZC0MS 

c/y/L  p/sh/  z 

W/LL  ££C0M£ 
/V0TX///VG.'.' 


BAY,  PAVE— 
THE  QUICK 
BROWN  FOX 
JUMPEP  OVER 
THE  F/XT,LAZ.y  __ 
POE 


z 


^dg@ 
8°og%/ 

o8gS°-x 

°o?' 


m 


/ 


THE  S 


SQUARE 
ROOT  OF  "FT  IS 
772-4-3300^0  -  - 
LOE>  "  E  "  TO  THE 
BA\SE  IE  TEN  IS 
0.434ZP4A... 
THE  SQUARE  ROOT 
OF  TEN  IS 

3.I&ZZ7766... 


X  AM  ///fC 
<?000  COMPUTER. 

Z  BECAME  OPERATIONAL 
AT  THE  y/AtX.  PL ArTT  IN 
URBAN  A,  ILLINOIS, 

ON  JANUARY  /Z  TH, 
/<?<?/--  MY  FIRST 
INSTRUCTOR  TAUOHT 
ME  TO  SINE  A  SOWS  — 
IT  (SOES  UKE  THIS-  - 
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HE  GREAT  SPACESHIP*  ITSELF,  CAN  NO  LONGER 
hARBOR  L  tFE  —  FT  IS  A  PE  RELICT..  .  APR!  FT  IN 
'  TRACKLESS  VOf O  -  -  POt NTEP  TOWARD  A 


&TRAN&FLY  ENOUGH,  PAVE  BOWMAN 
HASN'T  GIVEN  A  THOUGHT  TV  HIS 

0WV  HATE—  until  this  /moment-- 
WHEN  HE  REALIZES  THAT  /*/& 
FACES  EXTINCTION — THAT 


SowMAN 


BE  FLUN&  ABOUT 
WITH  THE  REST  OF 


THERE ^ 
NOTHING  TO 


■-MUST  MAKE  MY  WAV 
TO  THE  F'OIP  0&y.  THE 
UFB  SUPPORT  SYSTEM  IN 

THE  VEHICLE  I SS7TU. 

~~C  _ .  INTACT--  - 


&OWMAN  IPOFSA/  r  ALLOW  himself 

70  THINK  BEYOND  THAT  POINT, ,,  HE'S 
DRIVEN  BY  INSTINCT  TO  STAY  J 

ALIVE  AS  £0/V&  AS  HE  CAN,,, 


ZsAVE  AfC//cLS  HIMSELF 
FORWARD  WITH  RENEWED 
URGENCY--  HE  S  A  MAN, , 
FISHTINE  OFF 0BL/W0M 


HIM 


* 
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&OON  AFTER, 
THE  POO  BAY 
AIRLOCK 
OPENS  FOR 
THE  OAST 
TIME  ON 
PtSCOVERY  1. 
MOUNTEP  OH 
/TS  SWIVEL 
PECK ,  BOW  ¬ 
MAN'S  POO 
EMERGES 
INTO  THE 
COLO  LIGHT 
OH  THE 
P/STANT 
STARS.  THE 
SPHERE 
SEEKS  70 
iY£5/TAT£ 

BEFORE 
U FT- OFF-  - 
LIKE  A 
T7/YAC 
L/FE- SPARK 

Clinging 

7V  THE  ST/LL 
WARM  BOP> 
OF  A  GIANT 
CAPAvER. 
THEN-- 


t 


--  THE  FOP 
COMPLETES 
THE  SAP 
MANEUVER 
OF  SEPAR¬ 
ATION  ANP 
W/PSA/S  THE 
P/STANCE 
BETWEEN  IT¬ 
SELF  ANP 
ITS  PARENT 
SHIP,,. 

PAVE  BOWMAN 
CANNOT 
HELP  BUT 
SURVEY 
THE  GREAT 
perelict 

prjft/ng 

OFF  ON  ITS 
OWN  COURSE, 
IN  SEARCH 
OF  SOME 
COSMIC, 
BURIAL 
GROUNO. 
ALTHOUGH 
HB  IS  STILL 
ALIVE,  THE 
ASTRONAUT 
KNOWS  THAT 
HIS  OWN  FATE 
WILE  APT  ' 

BE  P/FFERENT. 
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0OWAVKN  SIGHS  ANP  LETS  THE  TENSION  PRAjN 

PROM  HIS  BOPY...  PEATH  /S  &£/&£  TO  COME  — 
8UT,  AT  THE  MOMENT,  HE  S&I/&GS  THE  LIFE - 
GIVING  OXYGEN  THAT  KEEFE  HIM  BREATHING.. . 
HE  WEARY  EYES  BEGIN  TO  CLOSE.,. 


Then,  as  h/s  eyes  snap  open  to 

THE  /MAGE ,  PAVE  FlNPS  HIMSELF  STARjNG  / 
AN  EAVSrAA&CTge?  WONPER  ...AN  OBJECT 
WHICH  S//C?{/£PA/  '7~  BE  THERE  AT  ALL.,.  ^ 


Tg  it  some  hall  L/C/ NATION  BROUGHT  on  BY  the 
SENSES  INTHIS  STAGE  OP  NEAR- EXTINCTION? 

SOME  HARBINGER  OF  HOPE  — WHEN 


ZPave  BOWMAN  IS  SOMEHOW 
VERY  PEE  PLY  ST/RREO  BY  THE 
SIGHT  OF  THE  SMOA'OL/T//-  •  • 


ft>R.  7HV  /M/6C/0A/  y&QRS,  /T  HAS  C/RCLSP  OUPITER 
AWAIT/NO  ANOTHER  WORLD  INTELLIGENCE  WHICH  HAS 
&SCAP&C?  ITS.  planetary  cradle,,.  THE  MONOLITH  i 
WAITS  NO  LONGER —  IT  *?C7’/V4r<£S  TO  ALLOW  AN 
ANCIENT  EXPERIMENT  TO /ZeACtf  ITS  CLIMAX,., 


m  ||V 


ANP  THE 
BIRTH  OF  A 


"N£W 

oner 


irW/HAT  BB&AK  ,V  ~r‘i£  OF 

-.{,>  PREHISTORY  AA'P  f>uPSU£P  \  TTic 
A  EE  OF  THE  ATOM  80 l1<R-~  HO',  v  /P6/£//l 
INTO  ITS  C/1ST,  STDAN&E  AL  £N 
PES/&N  rOF  WAN.  PAVE  BOiVMAN 
LEASTS  HtE  THOUiEH^S  OF  PE  ATM  *-  OF 
A/v  EXPEDIENCE  BEXONP  all 
F\'\AE/NIN&. . .  s-c&k 


/  THAT  T////V6  OUT 
THERE--!  |T‘E-  R 

act  I  no  itosy&LYf 

ANT?  rT'E>  C?RAWIN<3  AA Y 
VEHICLE  TOWARD  ITS 
CENTER-!  WHAT 

r  \&\t?  W//AT/& 

?W  /TP/  r==Z 


□ 

E— 
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Z?AVE  &  S&ZGP  BY  FEAR.  BUT,  HE  CH/VA/0T 

TURN  AWAY  FROM  WHAT  (S  HAPPENING-- 


DTUNNED  AND  HELPLESS ,  HE  YIELDS  TO  THE  KALEI¬ 
DOSCOPIC MADNESS  UNFOLDING  BEFORE  HIM... 


/Mammoth  CA/V&  - 

FLASH  INTO 
BEING  !  IN  BARREN 
VASTNESS  THEY /?0£L 
8EFORE  THE  EYE  WITH 
COSMIC  MAJESTY... 
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V  £Ave  bowman  eos,  r*,GJZ?  ANO  7&WSX/XEC? 

/  &y  THE  AWESOME  \MOWOERS  THAT  PASS  /A/ 

/  SUCCES&OAJ . . .  WHAT  THE  AL/Eaj  OtSPLAY  fS  / 
r  t?CHNO  TO  THE  VERY  CORE  CE  H/E  BE /HE  /E  I 
AH  UHAN&WEBABLE  OUBET/Oa/-- 


rt  _ 

,  •  — w-v 
-r 

^a|p  -  ■ 

There  seems  no  end 

70  THE  TR/PH  EACH  SIGHT  «B 

BECOMES  MORE  OUT-  ^ 

A?/*  GEO  US  THAN  THE  \ 

OTHER  —  SPACE  AND  T/ME  HAVE 
LOST  THE/R  MEAN/NG  —  WORLD 
BLENDS  WITH  WORLD* —  WORLD 
SWALLOWS  WORLD — THEY  UO/A/, 
THEY  AR4&T—  THEY  CVZ4CK  IN 
SHARDS  OF  OVERWHELMING 
SITE  AND  SHAPE,  ■ ,  , 


(Jr  is  A  ANP 

CONTINUOUS  P/SOR/BNTAT/ON  J 
WHICH  SMAGHB5  /ICC  MEMORY 
A  NO  IDENTIFICATION  WITH 
THE  INDIVIDUAL  SELF—  DAVE  1 
BOWMAN  CAt/V/VOr  REMEM  - 
8ER  WHO  HE  /S--  OR  HOW  HE  J 
CAME  TO  8E„ .  HE  HAS  f 
8ECOME  COMPLETELY 
TRAUMATIZED,., 


/V<3  MAN  CAN  SAY  WHAT  tT /S--  OR  WHERE  /T  /S-. . 
TO  the  monolith  /tie  an  £W/#0/V/fi&vr  'N 
WHICH  CAVE  BOWMAN  CAN  PLAY  OUT  THE  £/f&T 
ACT  IN  A  PR  AM  A  ORE  ATOP  BY  AN  ALIEN  M/NP, , , 


7*HE  POP  COMES  70  REST  IN  A  / MMACULATE  ROOM 

IT  IS  FURN/SHEP  WITH  WHATEVER  PAVE  BOWMAN  WILL  NEED 
TO  UVE  OUT  THE  &£/nR/A/£?£AZ  OF  H' £  LIFE  IN  COMFORT  ^ 
ANP  FREEDOM  FROM  ANXIETY..  1 - r 


l?AVE  EMERGES 
FROM  THE  POP. 
HIS  EYES  BEAR  * 
THE  LOOK  OF  A 
WHO  SEEMS 
3E77Ry/AY(5  TO 
RECALL  SOME 
LONG  FORGOTTEN 
PREAM,. .  BUT, 
SOMEHOW,  IT 

HIM 

ANP  SL/PS 


OF  HIS 

MiNP... 


0O£SA/'r MATTER-'  DAVE 
/S  HUNGRY.  H/S  D/NNER 
/S  WAITING...  AND  HE 
/&&#$  rr  will  BE  TASTY, 


7ne  astronaut  sups  IN  SILENCE.  he  /s 
RELAYED  AND  UNDISTURBED—  THINGS 
ARB  ORDERLY  ANV  CERTAIN-- HE  FEElS 
COMPLETELY  SECURE  AND  AT  PEACE  WITH 
ALL  OF  CREATION.  THE  YH0AY0L/TA/  HAS 
ARRANGED  it  TH/S  WAY —  FOR ,  THE  Y 

/f&/V(S  Process  m  ust  continue  y/A 

WITH  ^/flOOT?/  PRECISION . . , 
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AWARE  OF  TH/S--  HE  &ROWS 
OLPER ,  PO/NQ  all 
THE  LITTLE  THIN  OS  WHICH 
ABSORB  HUMAN  BEfN&S  /N 
THe&e/’VW&y  OF  THE/R 


Pave  f/nps  whatever  he  neeps  really  at  hanp.  the 

BOOH  HE  WANTS  TO  REAP  /S  EASILY  FOUNL 7  ANP  HE 

SETTLES  QUIETLY  /N  a  CHA/R  to  RASE  - ' 

THE  77ME  IN  H/S  NORMAL  MANNER,,. 


[V/fj/  /VjWV/WVHj 


What  seems  l/ne  a  £//&7T/tf£ 

TO  PAVE  BOWMAN  IS  MERE 
/ff/VOTiES  TO  THE  MONOLITH. 

although,  he  can't  see  rr, 

THE  YM0/V01/TA/  /S  THERE - 
WATCHING--  WAITING  — 

FOR  THE  MOMENT  TO 
COME  -  -  THE  OLP  ONE 

BEFORE  THE 


^NP,  THE  MOMENT  FINALLY  ARRIVES  . 

PAVE  BOWMAN  IS  0CZ?--  OLP 
AS  HE  WILL  EVER  BE..’ 
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tfpHe  MONOUTH  APPEARS. . . 

WANP,  EVEN  AS  PAVE  BOWMAN  S 
VISION  PI/VS,  HE  LIFTS 

HIS  HANP  AS  /F  (N  RECOSN IT/ON 
—  THEN,  LETS  IT  SENTlY  FALL 
BACK  /  AS  H&  UFE  STARTS 
TO - 


Sl/np/ncS  FPdPVANCE 
EMANATES  from  the 
MONOLITH...  /T8ATHES  THE 
STILL  FORM  OF  BOWMAN  WITH 
A  celestial  SOFr/VFSS— 
ANp  OP'S  HIS  STILL 

FORM  IN  A  CAPSULE  OF 
L/&HT,., 


$F  THE  GENES  OF  FA/  APE  COULO  WERALP  THE 
COM/NG  OF  MAAS'-  THEN,  WHAT  SORT  OF 
SXRXJ/VGE/P  MAY  SPR/NG  FROM  THE  GEAJ EG 
OF  /fi Ft  A/ 7  THE  PEC/S/ON  IS  MAPE  ^  PAVE 
BOWMAN  PASSES  FROM  UFE ... 


'  ""  11 


£Fur,  THERE  IS  /ffOGP  TO  A  MAN  THAN  MERE 
/PENT/TY.. .  THERE  /S  /HFf7)£&//4£.  • .  ANP,  A 

(S£A/&7/£  C0P£  from  which  to  work, 
the  monolith  completes  the  cob  rr  began, 

MILLIONS  OF  YEARS  AGO.  j- 


A  MEMBRANACEOUS  COCOON  OF  GOSSAMER 

strength  forms  in  complex  patterns  about 

THE  STILL -  WARM  HUMAN  REMA/NS.  YV//&/QE 

77/^  &VE?  7  UVA/£ ■&£ /S  7?/£ &&5//M/A/6? 
pt?  77/sy  /ps/tccy  £-x/srr7  , - - 


Can  the  neep  for  survival  be  so  S7&0/V& 

THAT  A  SPEC/ES  WILL  CARRY  A  IN  tTS^ 

GENES  WHICH  CAN  0(X£&C:0A4£:  EXTINCTION  7 


THE  MONOLITH  KNOWS  THIS  CREATURE  CAN 
TX&t/VS0£/VZ?  ITSELF...  THE  MONOLITH  KNOWS 
T HAT  TH/S  IS  HAPPENING  &£/V£ATA/  THE  MEM  - 


The  new  one"  is  examinee?  by  the  monolith 

ANP  FOUNT?  SATISFACTORY...  HE  IS  TO  BE  THE 
FT’/PST  OF  vMAtA/y  ”  NEW  ONES.  "  FOR  THE 
MONOLITH  KNOWS  THERE  MUST  8E  /tf0&G  THAN 
ONE  NEW  SEEX?  TO  SOW  THE  HARVEST  OF  A  NEW 
SPECIES ...  i - 


(Jnvl  the  /V£KT seep  can 
Be  brought  into  being,  this 

New  ONE  is  SET /*&££  SOME  - 
WHERE  IN  THE  UNIVERSE,., 


When  it  reaches  a  planet, 
'&/T7&&CE  FOR  rrs  arrival  , 
it  will  halt  ro sz/A?vey  IT 
BEFORE  &ESCENO/N<S,, . 


7his  '  NEW  ONE  "represents 
the  FIRST  OF  a  speoes  which 

CAN  CtfC&SE  ITS  OWN  PLACE 


2QQ1  WILL  SOON  BE  COMING  YOUR  WAY  AS  A  STAR-SPANNING  SERIES  FROM  MARVEL— WATCH  FOR  It! 


2001:  fl  SPACE 


HETHOSPECTKIE 


BV  DflWD  ANMJNV  KRAFT 


$I0.5O§,OOO 

A  respectable  budget  for  arts  major  motion  picture,  and  an 
omrageon \  1 1 jure  lor  a  science  fiction  film,  particularly  in 
the  eyes  of  a  smug  critical  establishment  not  in  the  habit  of 
according  much  serious  consideration  to  releases  in  this 
preposterous  category.  But  money  has  an  immediacy  that 
commands  attention  and  that  automatically  guarantees  close 
critical  sc  rutin}  lor  any  movie  that  measures  its  budget  in 
multiples  of  one  million  dollars. 

2001:  A  SPACE  ODYSSEY  brought  new  respect  to  that 
oft-misrepresented  genre,  the  sf  film,  by  virtue  of  both  its 
tremendous  production  cost  and  the  considerable  reputation 
ol  its  co-author/director.  Stanley  Kubrick.  Here,  indeed,  was 
an  awkward  situation  for  the  cogn9s<  enti- — a  legitimate 
cinematic  science  fiction  effort  that  they  couldn’t  easily 
ignore  or  dismiss. 

The  controversy  over  2001  raged  in  the  popular  press  for 
an  extraordinarily  lengthy  period  of  time.  The  movie  itself  is 
an  intensely  personal  experience,  and  for  the  most  part  the 
critics  didn't  know  what  to  make  of  it. 

Released  in  I96X.  after  five  years  of  work  on  Kubrick's 
part,  2001:  A  SPACE  ODYSSEY  took  yet  another  year  to 
reach  Devils  Lake,  North  Dakota,  where  I  resided  at  the 
lime.  Quite  predictably .  it  showed  at  the  local  drive-in  thea¬ 
ter.  By  then  I  had  been  made  extremely  curious  and  highly 
expectant  by  all  the  controversial  media  coverage,  the 
more  so  since  science  fiction  fandom  had  gotten  hold  of  the 
subject,  seeming  at  least  to  understand 'the  basic  premise,  and 
had  then  proceeded  to  render  vastly  differing  yet  adamant 
opinions  as  to  its  merits  in  various  of  the  amateur  critical 
journals  known  as  fanzines. 

Ergo.  I  attended  a  showing.  And  came  away  quite  unim¬ 
pressed.  N 

Stanley  Eichelbaum  commented  about  2001,  in  the  San 
Francisco  Examiner.  “It  takes  a  special  attitude  to  enjoy  it, 
like  most  any  new  art  form."  No  question,  he  was  right.  I 
wasn't  ready,  for  a  variety  of  reasons:  moreover.  I  responded 
negatively  at  having  been  so  misled  by  all  the  unwarranted 
-  publicity. 


Basically  ,  though,  I  just  wasn't  looking. 

A  quote  from  Kubrick  explains  more  fully  whai  I  mean:  “I 
don’t  like  to  talk  about  2001  much  because  it’s  essentially  a 
nonverbal  experience.  Less  than  half  the  film  has  dialogue.  It 
attempts  to  communicate  more  to  the  subconscious  and  to  the 
feelings  than  it  does  to  the  intellect.  I  think  clearly  that  there’s 
a  basic  problem  with  people  who  are  not  paying  attention 
with  their  eyes.  They’re  listening.  And  they  don't  get  much 
from  listening  to  this  film.  Those  who  won't  believe  their 
eyes  won’t  be  able  to  appreciate  this  film." 

It  took  a  third  screening  at  the  Zicgfeld  theater  here  in  New 
York  to  finally  bring  home- to  me  the  majesty  and  powef  of 
2001:  A  SPACE  ODYSSEY.  I  was  completely  awestruck 
by  the  time  it  finished.  That  "special  attitude''  necessary  for 
the  full  appreciation  and  enjoyment  of  the  picture  had  at  last 
been  present  in  this  intrepid  viewer,  aided  in  no  small  part  by 
the  cineramic  circumstances  in  which  such  a  highly  visual 
odyssey  was  meant  to  be  experienced. 


.•  The  confusion  among  critics.  I  think .  stemmed  from  an 
entirely  different  set  of  problems. 

First,  science  fiction  breeds  a  more  flexible  frame  of  mind 
through  consciousness-expanding  exposure  to  experimental 
futures,  alien  societies,  bizarre  developments  and  so  forth, 
while  traditional  fiction  encourages  a  certain  rigidity  of 
viewpoint  due  to  its  familiarity  of  form  and  predictability  of 
action:  this  quite  possibly  accounts  for  an  acknowledged 
inability  among  critics  to  comprehend  the  general  storyline 
ol  the  movie,  not  being  used  to  giving  of  themselves  intellec¬ 
tually  It)  fully  grasp  a  plot,  but  instead  to  having  a  story 
presented  to  them  complete  as  a  vicarious  and  easily  under¬ 
stood  experience. 

.Second,  and  probably  most  important,  2001  is  almost 
exclusively  a  visual  story:  it  has  been  called  the  first  true 


motion  picture.  Film  critics,  ni  least  those  who  express 
themselves  v  ia  printed  reviews,  arc  generally  word  oriented 
and  thus  their  ability  to  relate  to  exclusively  visual  stimuli 
becomes  suspect.  The  resulting  confusion  in  the  absence  of 
clearly  codified  plot  information  (as  routinely  transmitted 
through  dialogue  or  "voice  over'  narrative)  undoubtedly 
accounts  for  the  greater  portion  of  consternation  among  the 
aforementioned  cogno  w  emi . 

In  fact,  nearly  hull  an  hour  elapses  in  2001  before  the  first 
word  is  spoken  on  screen  Kubrick  freely  admits.  "I  tried  to 
work  things  out  so  that  nothing  important  was  said  in  the 
dialogue,  and  that  anything  important  in  the  film  be  trans¬ 
lated  in  terms  of  action." 

Consequently  .  perhaps  ev  en  unconsciously  .  sev  era!  noted 
critics  reacted  by  coming  out  against  the  film,  then  on  further 
deliberation  reversed  their  opinions  and  along  with  the 
baflled  but  undaunted  body  of  their  peers— awkw  ardly  en¬ 
dorsed  this  precedent-shattering  motion  picture,  acclaiming 
it  a  mastervvork . 

Just  coincidentally  .  they  were  right 

There  is  much  talk  of  the  "test  of  time"  in  regard  to 
determining  the  legitimate  artistic  value  of  contemporary  pop 
art.  With  the  intervention  of  eight  hectic  years  between  i'l 
premiere  and  the  publication  of  this  retrospective.  2001  still 
emerges  no  less  diminished  by  the  passage  of  time:  indeed, 
the  advantage  of  perspective  only  proves  Us  popularity  was 
not  a  passing  fancy,  for  the  film  undergoes  frequent  rev  iv  als 
and  fairly  refuses  to  be  forgotten.  In  the  short  space  of  le.si 
than  a  decade,  it  has  become  a  classic. 

Yet  what  of  its  origins? 

From  its  beginning  as  a  conceptual  germ  in  Stanley 
Kubrick's  imagination.  2001  underwent  a  considerable 
evolution  before  finally  premiering  in  Technicolor.  Met* 
rocolor  and  Cinerama  on  the  great  screen.  Some  five  years  o# 
evolution,  to  be  exact,  from  idea  to  finished  product. 

Kubrick  started  by  approaching  science  fiction  writer 
Arthur  C.  Clarke  with  the  seminal  notion  for  the  film,  and 
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after  reviewing  the  body  of  the  Englishman’s  published 
works,  came  to  a  mutual  agreement  with  him  to  do  a  “first 
contact"  story  (humans  meeting  extraterrestrials  for  the  first 
time).  This  is  a  recurring  motif  in  prose  science  fiction,  the 
prototype  being  Murray  Leinster's  original  short  story, 
"First  Contact,"  published  circa  1945  in  Street  &  Smith’s 
Astounding  magazine,  which  ironically  makes  2001  not  only 
the  lauded  experimental  cinematic  triumph  of  1968.  but  also 
a  bastard  offspring  of  the  pulps. 

In  fact,  it  derives  quite  directly  from  the  pulps  in  yet 
another  way,  since  for  their  working  plot  the  two  men  chose 
Clarke's  own  “The  Sentinel.”  not  really  a  full  short  story. 
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bul  rather  a  vignette  which  itself  first  appeared  in  a  digest- 
size  pulp  magazine  in  1950.  This  became  the  basic  premise 
from  which  Kubrick  and  Clarke  were  to  develop  the  screen¬ 
play  for  the  MGM  film,  tentatively  (and  unimaginatively) 
tilled  JOURNEY  BEYOND  THE  STARS.  The  project 
was  to  be  an  ambitious  co- venture  into  both  cinema  and  print; 
the  screenplay,  reflecting  Kubrick's  experience  and  pre¬ 
eminence  in  the  visual  medium,  would  be  credited  as  by 
Stanley  Kubrick  and  Arthur  C.  Clarke,  while  the  novel 
would  reverse  the  order  to  honor  Clarke's  standing  in  the 
field  of  prose  (although,  when  eventually  published,  the 
novel  bore  an  exclusive  by-line  for  Clarke). 


Thus  “The  Sentinel’’  became  the  springboard  for  two 
years  of  intensive  development  on  a  simultaneous 
novel/screenplay  that,  at  one  point,  called  for  the  actual 
appearance  of  functioning  extraterrestrials — an  idea  eventu¬ 
ally,  abandoned  in  the  interests  of  verisimilitude.  Clarke’s 
technical  and  hard  science  background  came  into  play  in  a 
determined  quest  for  accuracy  and,  according  to  Kubrick, 
“The  trip  and  the  magical  alignment  of  Jupiter  and  its  satel¬ 
lites  are  the  only  things  in  2001  that  don't  conform  to  what  is 
known  to  physicists  and  astronomers.” 

The  movie,  when  it  eventually  emerged  years  later  in 
finished  form,  presented  a  synthesis  of  myths — the  human 
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origin,  man's  first  encounter  with  alien  life,  .the  odyssey. 
But.  despite  the  storyline,  it  is  ultimately  Kubrick's  unusual 
technique  in  cinema — his  brilliant  and  unsurpassed  technical 
perfection —that  accounts  for  2001's  success.  The  actual 
theme  of  the  story  is  quite pawe  in  printed  science  fiction;  it 
U  his  transcendent  mastery  of  the  medium  that  makes 
Kubrick’s  film  stand  out. 

Moreover,  it  was  not  by  precise  design  but  instead  through 
an  exhaustive  process  of  experimentation,  continuing  all  the 
way  through  production  and  editing,  that  he  at  length  formu¬ 
lated  the  innovative  concept  employed  in  the  final  print — a 
purely  visual  rather  than  verbal  method  of  storytelling. 

Eliminated  from  the  movie  before  its  general  release  were 
ten  minutes  of  interviews  with  various  authorities  in  as¬ 
tronomy.  chemistry ,  biolog)  and  theology  on  the  valid  pos¬ 
sibilities  ol  extraterrestrial  life.  The  screenplay  itself  was 
originally  prepared  after  the  fashion  of  a  documentary,  with 
occasional  "voice  o\  er"  narrative  to  explain  the  accompany¬ 
ing  story  images;  this.  too.  was  excised  from  the  finished 
film,  along  w  ith  excess  dialogue,  to  the  extent  that  only  one 
Spoken  bit  of  exposition  remains  (in  the  scene  where  HAL  is 
rendered  inoperative  and  a  pre-recorded  televised  briefing 
from  Mission  Control  reveals  a  missing  portion  of  informa¬ 
tion). 

Clarke's  novel,  of  course,  underwent  correspondingly  as 
many  changes  as  the  screenplay  during  the  formative  stages 
of  the  storyline,  in  rewrite  after  rewrite,  until  it  bore  small 
resemblance  indeed  to  the  vignette  from  which  it  derived. 
~The  Sentinel''  serves  only  as  the  rough  foundation  for 
approximate!)  the  first  third  of  the  book  and  film,  being 
preceded  by  the  Dawn  <>J  Man  sequence  and  followed  by  the 
odyssey  proper.  When  the  novel  finally  saw  publication  a 
short  period  after  the  release  of  the  movie,  it  did  phenomen¬ 
ally  well,  and  within  a  year  after  its  appearance  in  paperback 
there  were  over  a  million  copies  in  print. 

At  this  point,  before  undertaking  the  remainder  of  this 
retrospective,  it  behooves  me  to  draw  attention  to  my  belief 
that  there  are  actually  two  kinds  of  people,  when  it  comes  to 
(he  innermost  workings  of  the  mind.  These  two  types  may 
relate  very  well  to  each  other,  may  even,  find  themselves  in 
common  accord  on  many  subjects,  but  they  nonetheless 
arrive  at  their  convictions  in  utterly  dissimilar  fashions. 

I  first  became  aware  of  this  fact  in  relation  to  a  highly- 
respected  friend  and  occasional  freelance  text  writer  for 
Marvel,  Dan  Hagen.  We  find  ourselves  in  frequent  agree¬ 
ment.  and  consequently  we  each  made  certain  unconscious 
assumptions  with  regard  to  our  mutual  reasoning  processes 
that  went  unchallenged,  until  the  time  when  I  expressed  an 
enthusiastic  opinion  that  was  thoroughly  refuted  by  Dan.  It 
wasn't  his  objection  that  stun  boggled  me.  but  the  rational 
philosophical  argument  he  presented  in  his  offhand  defense 
of  it.  Utterly  taken  aback.  I  realized  that  here  was  a  manner  of 
thinking  completely  alien  to  me.  My  actions  and  reactions 
spring  from  an  intuitive/emotional  process,  while  Dan’s 
stem  from  logical/ethical  considerations.  This  astounding 
discovery  has  hot  adversely  affected  our  friendship,  but  it  has 
served  me  peculiarly  well  in  subsequent  assessments  and 
perceptions  of  the  world  around  me. 
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Stanley  Kubrick  is.  I  believe,  of  my  turn  of  mind.  He  has 
stated  that,  “The  truth  of  a  thing  is  in  the  feel  of  it.  not  the 
think  of  it.”  Unquestionably,  the  feel  of  2001:  A  SPACE 
ODYSSEY  is  brekthtakingly  grand.  And  rather  than  analyze 
the  film  frame  by  frame,  or  even  scene  by  scene,  I’m  going  to 
present  some  of  my  own  spontaneous  feelings  expanded 
from  sporadic  notes  made  during  my  most  recent  viewing  of 
.it  at  the  Ziegfeld. 

There’s  absolutely  no  denying  that  the  special  effects  are 
superb — indeed,  that  the  movie  owes  most  of  its  “sense  of 
wonder”  to  the  cinematic  tricks  devised  by  Kubrick  and 
Douglas  Trumbull — but  even  so  I  couldn’t  help  finding  the 
mixture  of  apes  and  men  quite  noticeable,  especially  in  the 
first  stalking  scene  at  the  waterhole  (Arthur  C.  Clarke’s 
well-publicized  statement  to  the  effect  that  “2001  did  not 
win  the  Academy  Award  for  makeup  because  the  judges  may 
not  have  realized  apes  were  actors,”  notwithstanding). 

Still,  the  faces  and  grimaces  are  excellent,  and  the  Dawn 
of  Man  sequence  is  both  effective  and  impressive.  The 
human-bone-to-orbiting-satellite  transition  shot,  bridging 
tour  million  years,  is  sheer  genius.  And  the  subsequent  sight 
of  placid  human  countenances,  in  contrast  to  the  grimacing 
man-apes  in  the  preceding  segment,  serves  most  subtly  to 
reinforce  the  jump  from  the  savage  to  civilization. 

There  is  magic  here— and  careful  creativity.  Witness  as 
further  evidence  the  extraordinary  marriage  of  visuals  to 
music  in  the  early  space  scenes,  which  continues  masterfully 
throughout  most  of  the  film,  and  owes  far  more  to  the 
revolutionary  spirit  of  Walt  Disney’s  FANTASIA  than  to 
any  contemporary  standards  prevalent  at  the  time  of  2001  's 
production. 

I  remember  that,  the  first  time  1  saw  the  feature,  it  was  my 
impression  the  human  element  had  been  sacrificed  to  the 
technological,  so  overwhelmed  was  I  by  the  stunning  special 


effects.  This  became  one  ol  my  chief  arguments  against  the 
film,  and  I  now  realize  that  it  was  the  proverbial  case  of  not 
being  able  to  see  the  forest  lor  the  trees. 

Above  all,  the  motion  picture  is  about  Man.  It  is  the  i/ory 
of  Man,  from  a  speculative  viewpoint  that  gives  rise  to 
“metaphysical,  philosophical  and  even  religious  questions’’ 
(to  quote  Clarke). 

In  choosing  to  tell  the  quintessential  story  of  man  qua 
Man,  Kubrick  relegated  individual  personality  traits  to  the 
background,  abandoning  customary  focus  on  aberrations  of 
character,  in  order  to  view  each  man  as  the  personification  of 
all  men.  Without  essentially  changing  the  plot,  another 
filmmaker  might  have  achieved  an  entirely  different  effect 
with  the  same  story — the  difference,  say,  between  2001  and 
an  episode  of  Star  Trek. 

Several  critics  complained  somewhat  irrelevantly  that  the 
sets  betray  a  pristine,  unlived-in,  mid  thus  artificial  appear¬ 
ance  once  the  action  shifts  to  space,  never  pausing  to  notice 
minute  touches  of  realistic  detail — such  as  the  smudged 
and  fingerprinted  view  plates  on  the  helmets  of  the  astronauts 
as  they  descend  into  the  moonpit  to  examine  the  monolith  (in 
a  scene  which,  to  illustrate  the  immensely  complex  proce¬ 
dures  involved  in  every  phase  of  the  making  of  2001,  was 
filmed  in  a  studio  in  1966,  but  didn’t  have  the  lunar  back¬ 
ground  added  until  a  full  year  later  via  the  matting  process). 

The  great  black  monolith  itself,  the  unifying  factor  for  the 
entire  film,  demonstrating  the  theme  of  extraterrestrial  inter¬ 
vention  into  human  affairs,  underwent  considerable  change 
from  the  “glittering,  roughly  pyramidal  structure,  twice  as 
high  as  a  man,  that  was  set  in  the  rock  like  a  gigantic,  many 
faceted  jewel”  described  in  Clarke's  “The  Sentinel.”  That 
mysterious  artifact,  diagnosed  as  a  machine,  had  been  found 
by  an  astronaut  named  Wilson  atop  a  mountain  on  the  moon, 
and  it  had  been  protected  by  an  invisible  force  field  that 


finally  yielded  lo  an  atomic  explosion.  Unfortunately,  the 
ageless  “.sentinel'’  was  also  decimated  by  the  blast,  and 
consequently  narrator  Wilson  postulated  the  imminent  arri¬ 
val  of  emissaries  from  beyond  the  stars,  who  would  be 
signalled  by  its  destruction  that  an  infant  civilization  capable 
of  nuclear  power  had  finally  evolved  on  Earth. 

The  mo\  ic.  as  sou  can  see,  took  certain  liberties. 

Among  them  was  the  visualization  of  the  artifact,  in  early 
production  designed  to  be  a  tetrahedron,  but  eventually  re¬ 
duced  to  the  stalely  magnificence  of  a  solid  black  slab.  1  his 
way  done  to  avoid  any  mistaken  contusion  with  the 
pyramids,  and  the  shape  finally  chosen  was  not  presumed  lo 
hold  any  associalional  significance  for  viewers  (though  some 
critics  likened  it  to  a  1950s  candy  bar,  lor  w  ant  of  anything 
better  to  sav ).  Even  its  final  ominous  color  underwent  earlier 
experimentation,  a  translucent  slab  being  rejected  in  favor  of 


hear  a  philosophical  discussion  between  HAL  and  any 
member  of  the  crew,  but  their  conversation  was  always 
limited  to  polite  exchanges.  The  closest  intimation  as  to 
HAL’s  private  perceptions  occurs  when  he  asks  Dave  Bow¬ 
man  the  personal  question  about  whether  he's  been  having 
second  thoughts  about  the  mission.  And  this,  rather  than 
being  an  insight  into  HAL's  normal  character,  is  an  indica¬ 
tion  of  his  grow  ing  paranoia. 

The  computer's  subsequent  malfunctioning  and  homicidal 
breakdow  n  is.  of  course,  display  ed  to  its  utmost  effect,  and 
has  received  the  near-unanimous  critical  acclaim  it  so  well 
deserves.  But  there  is'still  some  question  as  to  HAL's  possi¬ 
ble  motives. 

Arthur  C.  Clarke,  credited  as  co-author  of  the  movie, 
himself  criticized  this  filmic  ambiguity:  "I  personally  would 
like  to  have  seen  a  rationale  of  HAL's  behavior.” 


the  solid  black,  which  photographed  much  better. 

The  peculiar  fashion  in  which  Kubrick  chose  to  tell  the 
story  combines  w  ith  the  pacing,  odd  camera  angles  and  sense 
of  detachment  to  stimulate  occasional  insight  into  unex¬ 
pected  quarters.  One  such  moment  occurs  when  Frank  re¬ 
ceives  the  broadcast  from  his  parents  back  on  Earth,  who 
seem  particularly  insipid  and  phoney.  Perhaps  they  are.  Or. 
on  the  other  hand,  maybe  genuine  emotion — when  seen  from 
a  detached,  impersonal  point  of  view — really  does  have  that 
vapid  quality  .  And  maybe  that  realization  scares  people.  Af 
any  rate.  Kubrick  was  amply  chastised  in  print  for  the  film's 
lack  of  human  relationships  or  characteristic  sexual  interest, 
which  has  become  nearly  mandatory  in  contemporary  popu¬ 
lar  cinema. 

This  is  not  so  frustrating  in  human  terms,  since  wc  can  draw 
from  experience  to  interpret  the  unexpressed,  as  it  is  in  the 
case  of  HAL  9000.  the  sentient  computer.  I  literally  ached  to 

cO>  *  ¥  ¥  *  ¥  ¥  ¥  ■¥■ 


So  would  I. 

After  all.  what  could  HAL*  have  hoped  to  gain  by  terminat¬ 
ing  the  lives  of  the  human  crew?  Being  intelligent,  it  seems 
tie  would  grow  lonesome  for  intellectual  companionship  on 
the  remainder  of  the  journey,  as  well  as  being  functionally 
unable  to  fulfill  the  mission  upon  his  arrival  at  Jupiter.  Or, 
aw  are  of  its  aw  esome  significance,  was  he  prepared  to  offer  *<, 
himself  as  the  zenith  of  intelligent  life  on  Earth?  Science 
fiction  author  Hariau  Ellison  has  proposed  an  even  more 
novel  possibility :  The  aliens  tampered  w  ith  HALT  function¬ 
ing  from  afar,  causing  him  to  turn  homicidal,  because  they 
wanted  only  the  hardiest  specimen  of  human  life  to  arrive  for 
cosmic  rejuvenation.  A  novel  proposal,  but  hardly  likely. 

And  the  ever-changing  role  of  the  monolith,  itself,  de¬ 
serves  some  questioning. 

In  the  Dawn  of  Man  sequence,  it  acts  as  some  kind  of 
quasi-mystical  cataly  st  for  Man's  evolution,  yet  on  the  moon 
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it  has  been  relegated  merely  to  the  status  of  a  signal  transmit¬ 
ting  device  a  la  its  counterpart  in  "The  Sentinel.”  The  fate 
of  irs  predecessor  of  4. (XX), (XH)  years  ago  is  left  unexplained, 
even  as  is  that  of  the  moon  monolith  itself.  But  yet  another 
monolith  may  be  seen  floating  in  space  above  Jupiter,  just 
preceding  Dave's  phantasmagorical  trip.  Why?  This  one  is 
neither  touched  by  human  hands  nor  used  to  transmit  signals; 
perhaps  it  was  the  receiver  for  the  broadcast  from  the  moon, 
or  maybe  it’s  there  to  guide  Bowman  on  the  spectacular 
mind-blowing  journey  which  follows.  There  is  one  final 
scene  utilizing  the  monolith,  w  hen  the  aged  Bow  man  reaches 
out  for  the  last  time  to  touch  it  before  being  reborn  as  the 
Star-Child.  Here,  like  in  the  opening  scene,  the  monolith  has 
a  transmogrifying  effect. 

Are  there  several  of  them,  then,  acting  in  different 
capacities  as  machines  of  the  extraterrestrials— or  is  there 
only  one  monolith,  mobile  and  capable  of  the  various  func¬ 


tions?  Is  it  a  machine  at  all?  Might  it  not,  in  fact,  actually  be 
one  of  the  aliens? 

This  latitude  for  speculation  which  extends  throughout 
2(H)  1  may  be  somewhat  annoy  ing,  but  at  the  same  time  such 
unanswered  questions  obviously  contribute  to  the  mysterious 
allure  of  (he  film.  Kubrick  has  managed  to  whet  the  imagina¬ 
tion  and,  in  so  doing,  create  a  classic. 

He  has  also  been  accused  of  sloppy  storytelling. 

He  that  as  it  may .  there  are  some  marvelous  bits  of  imagery 
and  mood,  draw  ing  up  free  form  associations  with  memora¬ 
ble  experiences  and  favorable  sensations  at  large. 'The 
aforementioned  scenes  of  the  monolith  floating  in  space 
above  Jupiter  simultaneously  evoked  in  my  head  sympathetic 
strains  of  the  Moody  Blues’  song,  "Lovely  to  See  You 
Again”  with  its  exhortation  to  "Tell  us  what 
you’ve  seen,  in  far  away  forgotten  lands  .  .  .  .”  I  hen  tol* 
lows  the  much-lauded  visual  sequence  otlen  heralded  as  the 
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cinematic  equivalent  of  a  psychedelic  trip  by  those  who  have 
obviously  never  experienced  one. 

Strangely  enough,  this  is  the  one  part  of  2001  about  which 
I  have  not  changed  my  intital  opinion .  My  first  reaction  to  the 
highly-touted  optical  extravaganza— the  single  element  in 
the  movie  which  has  perhaps  gained  the  most  widespread 
notoriety — was  one  of  utter  disappointment .  It  did  not  appear 
to  me  to  warrant  the  inordinate  amount  of  press  devoted  to  it, 
or  the  lavishly  extravagant  claims  made  for  it.  Once  again,  I 
think  it  was  a  case  of  critics  leaping  on  the  most  obvious  and 
outstanding  feature  of  a  film  they  did  not  immediately  com¬ 
prehend,  in  an  attempt  to  find  at  least  something  to  say.  And 
after  seeing  2001  for  the  third  time,  and  having  drastically 
altered  my  views  since  first  watching  it.  I  still  maintain  my 
original  opinion  in  this  single  respect. 

To  my  mind,  beyond  the  sudden  effective  contrast  of  the 
stark  white-on-white  Louis  XVI  bedroom  to  the  garish 
frenzy  just  preceding  it,  the  really  impressive  work  near  the 
end  of  the  motion  picture  consists  of  Kubrick  's  effective  use 
of  segues  to  jump  ahead  in  time  and  display  the  remainder  of 
Dave’s  life.  Bowman  steps  out  of  his  capsule,  already  look¬ 
ing  older,  and  as  he  stands  in  his  spacesuit  surveying  the 
room  he  ;‘sees”  himself  as  a  yet  older  man.  Then,  in  a 
sudden  switch  of  viewpoint,  we  find  it’s  actually  the  old  man 
experiencing dej'a  vn\  The  effect  is  excellent. 

It  is  employed  again  w  hen  he  looks  at  the  bed  and  "sees’" 
himself  very  much  older  and  dying,  then  becomes  that  older 
figure  remembering  back.  Excellent ! 

Finally,  the  monolith  appears  before  Man  once  more,  to 
aid  In  the  transcending  of  limitations,  and  thus  Dave  Bow¬ 


man  is  reborn  in  translucent  amnion  as  the  Star-Child 
— glimpsed  only  for  the  briefest  of  moments  before  the  house 
lights  come  on  and  the  curtains  close. 

In  1968,  the  effect  of  2001:  A  SPACE  ODYSSEY  was  a 
discernible  impact  on  audiences:  it  has  not  appreciably  di¬ 
minished  in  effect,  even  eight  years  later.  In  the  interim, 
Stanley  Kubrick  has  continued  to  make  films  (A  CLOCK¬ 
WORK  ORANGE  and  BARRY  LYNDON)  and  Arthur  C. 
Clarke  has  continued  to  write  books  (RENDEZVOUS 
WITH  RAMA  and  IMPERIAL  EARTH),  but  their  cele¬ 
brated  collaboration— the  first  big  budget  motion  picture 
ever  to  deal  with  space  travel — continues  to  merit  for  them 
both  respect  and  royalties. 

When  I  first  saw  2001,  I  was  disconcerted  at  the  lack  of 
fast  action  and  mundane  physical  confrontations  to  which 
melodramatic  science  fiction  features  had  accustomed  me, 
yet  it  is  precisely  this  absence  which  marks  a  breakthrough 
for  the  movie,  and  so  excited  critics  and  sf  people  alike.  It  is 
indeed  an  exclusively  visual  experience. 

And  despite  the  controversy  it  aroused — or  perhaps  be¬ 
cause  of  it — 2001:  A  SPACE  ODYSSEY  brought  long- 
sought  respect  to  the  medium  of  the  science  fiction  film.  That 
in  itself  is  an  accomplishment  worth  $10,500,000  and'  five 
years.  The  fact  that  2001  is  a  continuing  commerical  success 
and  already  a  bona  fide  classic  vindicates  Kubrick's  vision 
and  Clarke's  story. 

Even  I’ve  come  around  to  appreciating  it. 

What  more  can  I  say? 

—David  Anthony  Kraft 


MGM  presents  A  Stanley  Kubrick  Production 
2001 :  A  SPACE  ODYSSEY  in  Cinerama 

THE  CAST 

Keir  Dullea . Bowman 

Gary  Lockwood . Poole 

William  Sylvester .  Dr.  Heywood Floyd 

Daniel  Richter .  Moonwatcher 

Douglas  Rain .  Hal  9000 

Leonard  Rossi  ter .  Smyslov 

Margaret  Tyzack .  Elena 

Robert  Beatty . Halvorsen 

Sean  Sullivan . Michaels 

Frank  Miller .  Mission  Controller 

THE  PRODUCTION 

Directed  and  produced  by .  Stanley  Kubrick 

Screenplay  by .  Stanley  Kubrick.  Arthur  C.  Clarke 

Director  of  Photography .  Geoffrey  Unsworth 

Additional  Photography . JohnAlcott 

Production  Design .  Tony  Masters ,  Harry  Lange,  Ernie  Archer 

Editor .  Ray  Lovejoy 

All  Special  Photographic  Effects  Designed  and  Directed  bv 

MR.  KUBRICK 

Special  effects  supervisors .  Wally  Veevers,  Douglas  Trumbull 

Con  Pederson,  Tom  Howard 
Wardrobe . Hardy  Amies 
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JACK  KIRBY: 
ONE  MAN  S 
ODYSSEY 


What  the  title's  trying  to  say  is,  that  it's  been  a  long  road  to  this  special 
Treasury  Edition  of  2001. 

Jack  Kirby's  been  at  the  drawing  board  since  he  was  barely  out  of  his 
teens.  Born  on  New  York's  Lower  East  Side,  Jack  spent  the  earlier  part  of 
his  youth  dreaming  of  getting  out  of  it.  The  movies  were  a  big  help. 
Edward  G.  Robinson  and  Jimmy  Cagney  were  blasting  their  way  through  the 
gang  operas,  the  Marx  Brothers  provided  boffola  comedy  relief,  and  Buster 
Crabbe  was  using  up  all  the  tin  in  Hollywood  for  his  rocket  ships  in 
Flash  Gordon. 

But  best  of  all  for  Jack  were  the  newspaper  comic  strips.  He  read  them 
all  avidly,  absorbed  by  then  appeal  This  spurred  him  to  action.  He  got  it  on 
his  first  professional  job  at  the  Max  Fleischer  Studios,  filling  in  the  "in- 
between"  action  on  such  notables  as  Popeye,  Wimpy,  and  Olive  Oyl. 

After  that  the  momentum  built  A  small  newspaper  syndicate  gave  Kirby 
a  crack  at  strips,  editorial  cartoons,  and  miscellaneous  illustrated  subjects, 
until  he  left  to  involve  himself  with  a  new  story-telling  medium  making  its 
initial  appearance  on  the  newsstands  Comic  books. 

It  was  the  real  beginning  of  Kirby's  road  CAPTAIN  AMERICA  was  pub 
lished  in  March  1941,  written  and  drawn  by  Joe  Simon  and  Jack  Kirby 
for  Timely  Comics  (later  to  emerge  as  Marvel).  This  association  was  to  cover 
many  years  and  a  number  of  companies,  until  it  dissolved  in  the  fifties. 
Then,  it  was  back  to  Marvel  for  Jack  and  the  renewal  of  an  old  acquaintance¬ 
ship  with  a  young  dynamo  named  Stan  Lee.  Every  comics  fan  knows  the  rest. 
The  list  of  new  titles  and  characters  has  never  stopped  burgeoning. 

Jack  is  hyped  on  the  Marvel  "big  books"  and  considers  2001:  A  SPACE 
ODYSSEY  a  landmark,  worthy  of  the  collector's  choice.  It  is  a  faithful  repro¬ 
duction  of  the  classic  film  which  has  intrigued  millions;  mind-boggling 
science-fiction  and  thorough  entertainment  for  the  reader.  But,  if  you're 
reading  this,  you've  already  read  "Odyssey,"  and  in  the  lingo  of  Stan 
Lee,  "Nuff  said!" 

Jack  Kirby,  at  this  moment,  is  still  busily  working  on  other  projects  for 
us,  and  still  dreams  of  the  newer  and  bigger  things  which  he,  and  every 
Marvel  fan,  knows  can  come  from  a  simple  sheet  of  2  ply  bristol  board. 
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